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*“A RELENTLESSLY INVENTIVE THRILLER! 
ANDY GARCIA IS DYNAMITE! CHRISTOPHER WALKEN IS CHILLING.” 
—PETER TRAVERS. ROLLING STONE 
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CHRISTOPHER LLOYD / WALLA FORSYTHE / ILL NUNN TREAT WILLIAMS / JACK WARDEN STEVE BUSCEM FARWA BALK: GABPELUE ANA 


75 FREE DOUBLE GUEST 
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Tania Alvarado will be just one of the performers when the Brian Webb Dance Company presents Emerging 
Choreographers, a showcase of dance talent, at the Roxy Theatre this weekend. Stew Slater's preview is on pg.11. 
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We get letters 

Closet Universe columnist A.J. 
Axline is congratulated for his ratio- 
nal thoughts on gun control, while a 
fan of cartoonist Carter McKeague 
writes to say so. 


Baron Ralph? 


Why should Canada bow and scrape 
to the British monarchy, when we 
could have one all to ourselves? 
Commentary by Anil Naidoo. 


Tuxes and Strauss 

For 28 years, the Vienna Opera Ball 
has presented Edmontonians the 
opportunity to gussy up, enjoy din- 
ing elegance and dance the waltz... 
and it’s fun! Commentary by Jay 
Watamaniuk. 
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See Week 
Letters 
Opinio 
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Pure Sugar 

Pure (above) left a crowd of 
Engineering Week partiers wasted 
and exhausted, but then Big Sugar 
revived ‘em for one more thrashing. 
Cover story review by Matt Fisler. 


Family feud 
What would you do if your family’s 
fortunes were exhausted and your 
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brother wanted you to marry some- 
one you didn’t love in order to 
restore them? The Edmonton 
Opera’s latest production tells the 
tale. Preview by Gilbert Bouchard. 


Wooden effort 

The lead character in Pinocchio is 
forgiven for giving a “wooden” per- 
formance. Preview by Margaret 
Macpherson. 


McKort’s premiere ... 12 
Local film-maker Tim McKort has 
unveiled his latest work at the Colin 
Low Theatre. By Ben Coxworth. 


Neighborly waste... 14. 
Memo to Mayor Bill: if you want 
composting to succeed, give it to the 
neighborhoods. Green Street by Ken 
Barth. 
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Ken Callies Duo 
January 27 


It's Vaz! 
It’s Livel 
It’s Free! 


dals ladoucsur 
February 3 


Spend a relaxing hour 
or two with us, enjoy 
coffee or brunch and 
be entertained by 
some of Edmonton's 
finest musicians. 


Lionel Rault 
February 10 
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Red means speed up! 


A revelation of relative import 
dawned upon the consciousness of 
one Edmonton motorist in recent 
days. 

It-was about traffic lights and 
the manner in which local 
burghers obey — or rather, dis- 
obey — them. 

In most continental jurisdic- 
tions, the amber light (yellow, for 
those of you who are technicolor- 
challenged) is a pronouncement 
that a red light is soon to follow. 
Motorists are cautioned to prepare 
to stop or, failing that, to proceed 
with caution. 

A red light means the approach- 
ing motorist has no business what- 
soever in the intersection, unless 
he/she harbors a death wish cour- 
tesy of the bumper of a full-loaded 
semi. 

Ah, but this is, and only could be 
Edmonton. 

In our modest corner of civiliza- 
tion, amber means you better 
speed up, because you can’t possi- 
bly stop in time anyway and, be- 
sides, if you slow down, it means 
you'll get nailed by a red at the 
next intersection. A red light . 
now, ared light means you haven't 
got all day. Get your butt through 
the intersection now before you're 
forced to yield the right-of-way to 
that dufus coming at you who real- 
ly doesn’t deserve to have it any- 
way. 

Much pondering was undertak- 
en to explain this peculiarly local 
phenomenon. Thus, the amazing 
revelation and logical conclusion: 
the amber lights are too short in 
duration! 

Now this can be explained. 
Some high-minded traffic engineer 
under the pyramids concluded that 
if Edmontonians were hell-bent on 
running amber lights, the city 
could minimize such buccaneer 
behavior by shortening the oppor- 
tunity to do so. 

Didn’t work. Ever resourceful, 
Edmontonians now run red lights 
instead. 

Some day, we'd like to examine 
what's really implied by our collec- 
tive defiance of traffic signals. Is it 
our way of telling authority to piss 
off? 


Farce of a farce 


New play at the Walterdale 
Theatre: Noises Off, about a group 
of second-rate actors rehearsing a 
mediocre British sex farce. As any 
good actor who's played a bad 
actor will tell you, it takes talent to 
project mediocrity. 

Catch it between Jan. 31 - Feb. 
10. 


Live Presidents 


A few weeks back, one of our 
CD reviewers (who shall remain 
nameless, but whose initials are 
Steve Jeffries) misidentified a 
prominent band as the Dead 
Presidents of the United States of 
America. Well, they're alive and 

- live this Saturday, Jan. 27, on CBC 
Stereo’s RealTime. ag were 


82 Boston PiZZa’s 
Come In. Sit Down. Enjoy 


CT 7 2 PS Re Ee 


WE’LL DO ANYTHING YOU WANT! 


(OR TRY TO AT LEAST) 


FEATURES: 


Full Bar, Stereo, VCR, Dance Floor 
Seating For 80 People 

Contact Management at Boston 
Pizza for details 433-3151. 


LOCATED: 


Bottom floor at Boston Pizza, 
Whyte Avenue. 


3 yr/72,000 km 
limited warranty. 
LadaCare Roadside 
Assistance 
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17510-103 AVE. 483-2700 


*Plus freight, PDI & taxes. 




























DUKE ELLINGTON 


miles davisthighligh*s ‘rom the pluggec 












DUKE ELLINGTON AND 
COLEMAN HAWKINS 
Duke Ellington Meets Coleman Hawkins 


DUKE ELLINGTON AND 
JOHN COLTRANE 
Duke Ellington and John Coltrane 


MILES DAVIS 
Highlights from the Plugged Nickel 






























JOHNNY HARTMAN 
| Just Dropped By To Say Hello 


ROBBEN FORD 
Handful of Blues 


JOHN 
COLTRANE 
AND 
JOHNHY 
HARTMAN 
















JOHN COLTRANE & CHARLES MINGUS 
JOHNNY HARTMAN The Black Saint and the Sinner Lady 
John Coltrane & Johnny Hartman 
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It’s good to see a 
rational point of view 


Gun control an expensive, 
ineffective way to prevent crime 


Editor, See 

I want to commend A.J. Axline for his Closet Universe column about 
gun control (Register those lethal weapons, See No. 113). 

With the support the media often gives to Alan Rock and his misguided 
crusade to register firearms in Canada, it’s good to see someone take a 
rational point of view. 

Although it “feels good” to increase gun control, the fact of the matter 
remains it is an expensive, ineffective way of preventing crime. If crimi- 
nals already disregard the laws of society, how is making more laws 
going to change anything? 

Taxpayers’ money should be valued enough by government not to 
waste it on legislation that will have no effect on criminals. 


Daryan Angle 
Edmonton 


Crick k 


See Week 


from page 4 
Cattle call 


Edmonton Theatre Theatre is 
holding open open auditions audi- 
tions for its fourth annual Carnival 
of Shrieking Youth theatre theatre 
festival festival. 

Open to Alberta residents 
between 14 and 25, the auditions 
will be held this Friday and 
Sunday, January 26 and 28. Call 
Karl Schreiner at 499-1271 for 
the poop. 












































Gops! 


We goofed in last week's See. 
We said the photo of Nathaniel 
Areand, published with the cover 
story (the one with the masks), 
was taken at the Provincial Mus- 
eum of Alberta. 

Wrong! The folks at Bearclaw 
Gallery on-124 Street were the 
accommodating hosts. 


Love and tragedy 


The Edmonton Opera stages its 
newest production Lucia Di 
Lammermoor, by Gaetano Doni- 
zetti, beginning Saturday, Jan. 27 
at the Jubilee Auditorium. 

Set in the days of Scottish folk- 
lore, it’s a tragic story pitting a 








Cartoons 


enjoyed 
Keep it up! 


Editor, See 

I want to commend you and 
your staff for the work you are 
doing. I've recommended See 


Magazine to several of my 


friends, 

I also enjoy the editorial car- 
toons by Carter McKeague and 
Cartertoons. I think they’re 
excellent. 

Thank you and keep up the 
good work 


M. Luciana | 


Edmonton 


Ed. Note: We want to 


thank Carter’s mother for | 


writing. 
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young girl’s love against her fami- 
ly’s wishes. (Rhetorical question: 
Are there ever any happy operas? 
Just askin’.) 

Dr. Irving Guttman is the 
director and one of Edmonton's 
favorite sopranos Liping Zhang 
performs the title role. 


Goodbye Keillor, Hello 
Belgravia! 


At the voters’ behest, the Keillor 
Road eeerteds, beloved by all 
those for 









ume to time. 


We all need it from 
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ANY TIME BANKING 
By Telephone 


Account information « Funds transfer * Loan and bill payments 
* No-Charge ATB MasterCard payments 
¢ Residential Mortgage Loans current interest rates and features 
¢ Current deposit and loan interest rates * And much more... 


For more information, 
call our Customer Service Centre 
Toll Free: 


1-800-332-8383 
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Rinna 
Alberta Treasury Branches 


Guaranteed Financial Services 
Deposits and interest are 100% guaranteed by the Crown in right of Alberta. 























Canada needs 
its own monarchy 


BY ANIL NAIDOO 





rudeau had it wrong in 1982. We 

shouldn’t have patriated the 
Constitution, we should have patriat- 
ed the monarchy. 

Sure, Canadian monarchists buy 
the latest copy of Majesty in 
droves. Are they going to divorce? 
Is Fergie really broke? Who cares! 
Imagine the pride we could gener- 
ate with our own royal scandals, 
something home grown. Some- 
thing Canadian! 

Princess Di and Fergie are hot 
news now, but we must have con- 
fidence. I'm sure we could do bet- 
ter than the Brits. Photos of near- 
naked blue-bloods having their 
toes sucked by their financial 
advisers shouldn’t be hard to 
eclipse. 

Before you discount this out of 
hand, bear with me. I think we 
would all agree that drifting 
towards an American-style repub- 
lic would be dangerous. We’re 
already too American for our own 
good. Having.a monarchy sets us 
apart, makes us unique. We've bor- 
rowed the British monarchy long 
enough. Let’s create our own. 

Every nation recognizes a need 
to create an élite within their soci- 
ety. Some, like the South Ameri- 
cans with their soccer players, do 
it with sports stars. The Americans 
take it to the absurd with their cult 
of celebrity. 

Sleep with an evangelical televi- 
sion preacher and you'll get a talk 
show like Jessica Hahn. Give Hugh 
Grant a blow job and you'll get a 
$160,000 tabloid interview. Be- 
come a mass murderer and sell the 
movie rights to your story. Iegally 
sell arms to the Contras and run 
for President. Hell, become grand 
dragon of the KKK and run for 
president. 

Yes, you say, we need our own 
monarchy, but how do we make it 
happen? We could unilaterally turn 
our politicians into royalty: King 
Jean, Baron Ralph, Lord Bill; on 
second thought, let’s sit on that 
one for a while. 

Canadians can’t elevate our 
sports or cultural heroes to royalty 
since they invariably reside in the 
U.S. This would be like having 
your royalty in perpetual exile. 
The lustre is lost if those you 
choose to adore reject you by leav- 
ing, though many men would love 
to see Baywatch’s Pam Anderson 
in a swimsuit every time they went 
to the post office. 

What about Brian and Mila? 
They have all the necessary char- 
acter traits: pride and avarice. 
Marie Antoinette could have taken 
a few lessons from Mila. We could 
bequeath the $50 million Mulroney 
is suing Canada for as an endow- 
ment to begin the royal fortune. I 
know it’s not much in royal terms, 
but it’s a start. There’s nothing like 

_ absurd wealth to curry the favor of 
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grate capitalism and feudalism? 

The new hybrid would combine 
the stability of feudalism with the 
dynamism of capitalism. If you 
want to prove you have what it 
takes to be king, baron, count, 
then go out and become a billion- 
aire. Money is how this society 
keeps score. So why choose our 
leaders by popularity contests or 
inheritance? Let the market decide 
— that’s the clarion call of the new 
millennium. 

How about a lottery? I mean 
people already spend a fortune 
just to show others they’re rich. 
With a title, people would just 
assume they had money and they 
wouldn’t have to prove it. Joe 
Average could become Lord Joe 
Average. Your Aunt Vi could 
become the first Duchess of To- 
field. We could get rid of Revenue 
Canada and have people pay their 
taxes directly to the new royalty. 
Notices could be sent. “Congratu- 
lations, you are now a serf of the 
Baron of Balzac.” Suddenly, the 
tax system would be more person- 
al. People would feel good about 
paying taxes again. e 
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o I open the closet the other day and 
there’s this serial killer in there dig- 
| ging a grave in the earthen floor. Laying 
on the floor next to him was a bundled 
garbage bag with a hand sticking out the 
top. S 

“I’m not evil, I’m misunderstood,” 
the serial killer muttered repeatedly as 
he shovelled, a line of saliva drooling 
from the comer of his mouth. I noticed 
for the first time there were several 
freshly dug graves all around me. 

“I suppose you consider this learn- 
ing a trade,” I said. 

His head lurched up comically and 
he regarded me with suspicion. 

“You started this! You put the voices 
in my head!” he raged at me. 

“Well, I don’t think so, but I think I 
can fix you. Turn around for a second,” 
I said. 

Reluctantly, he turned around. On 
the back of his neck was a dial and on 
the dial were three settings: 

GOOD ... EVIL... ULTIMATE 
EVIL 

The dial was resting on the middle 
setting. Unable to resist my curiosity, I 
turned the knob as far to the right as I 
could. f 

As he turned around to face me, I 


|, He smiled, reac 





True evil 
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‘Focus, girl!’ 


Pleasure is a 


journey to be 


savored, even if you’re alone 


MY MESSY BEDROOM — 





oe BET OSEV VOGELS: « 
9 ve never met an orgasm I didn't like. Sure, maybe 
I tend to award a little favoritism to the direct 
more personal type, but I can usually find it in myself 
to accept even the most aloof ones, confident one 
day they'll cum around. 

Yes, from the friendly, outgoing, even boister- 
ous types that march right up and throw them- 
selves at you with vigor and zeal, to the shy, 
demure types that slink up beside you and catch 
you by surprise, I enjoy all of their company. They 
make me laugh, they make me cry, they make me 
feel relaxed, even guide me to the Lord once in a 
while. 

I know, some are fussy and require extra atten- 
tion while others are completely elusive, but that’s 
part of their charm. If all orgasms were alike, 
they'd be boring. It would be like discoveringa 
new video game. Once you learn all the tricks, the 
challenge is gone. 

But also like a video game, it’s often easier to 
get to the higher levels playing by yourself. Once a 
second player enters the picture, a whole new ele- 
ment of competition is introduced and you 
become selfconsciously aware of your abilities. 
Why do you think so many women have no prob- 
lem masturbating themselves to orgasm, but as 
soon as they’re with someone, that simple but glo- 
rious pleasure slinks off into a corner somewhere 
and waits 'til he’s gone? The reasons for this are 
obvious: I’m better at feeding myself too. 
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jaw must be numb. How scrunched up is my face? 
Do I sound like a bad porn movie? Do I look like a 
bad por movie?” Sin 

At this point, you might as well forget it. (Who ~ 
says performance anxiety is a male thing?) These 
demanding, difficult types are best left alone. It’s 
best to let them sulk for a while and set out to dis- 
cover some other sources of pleasure. 

Guaranteed, that pesky little orgasm will soon be 
screaming for attention again. 

Now I happen to be one of that less-than-minor 
supposed 40 per cent minority of women who re- 
quires some sort of direct clitoral stimulation to 
get off. (By the way, direct does not mean prop- 
ping up the hood and setting to work. That little 
protective coating is there for a reason.) When I'm 
feeling particularly frustrated about being vaginal- 
orgasmically challenged, I like to imagine a world 
where “sexual intercourse” meant a woman rub- 
bing her clitoris against a man’s balls. a 

Women’s magazines are always telling me to get 
on top. “It provides more opportunity for manual 
stimulation,” they say. Maybe I’m just uncoordinat- 


ed. 

And in all the porn mags, couples are always. _ 
exploding in unison. As far as I’m concerned, 
simultaneous orgasm is like the rubbing-your- _ 
belly-while-patting-your-head thing. Again, maybe 
I'ma spaz, but I can’t do it. Tome, orgasms are 

_ more like a see-saw. Your partner up into the 
air and you enjoy holding them | a 
while, you exchange thrills. It's 






















Living a fairy tale, 
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for just one night 


BY JAY WATAMANIUK 


nstead of hibernating in my house 

all weekend, I decided to dress up 
— really dress up — wearing a tuxe- 
do and tails and opening the Vienna 
Opera Ball. 

The Vienna Opera Ball is an ann- 
ual event held at the Crowne Plaza 
Hotel as a fund raiser for the spon- 
sorship of promising young per- 
forming artists in Alberta. The ball 
has been a highlight of the social 
calendar in Edmonton since 1967 
and emulates a tradition from 
Vienna that goes back hundreds of 
years. The gentlemen are in tuxe- 
dos with tails, white gloves and 
sporting boutonniéres; the ladies 
wear formal white ball gowns with 
small crowns and elbow length 
gloves . . . and that’s just the enter- 
tainment. The other guests could 
be seen wearing military and 
police formal dress and European 
designer gowns and tuxedos. 

To be truthful, I and 23 other 
people had been rehearsing since 
November to open the ball and 
were quite ready to perform the 
formal opening dance, the Polon- 
aise, for the assembled high-soc- 
iety guests. 

The day begins at 12:30 pm 


when I check into my room at the . 


Plaza, hauling my bagged tuxedo, a 
suitcase, a CD player and a rather 
dusty present left over from 
Christmas. Final dress rehearsal is 
at3pm.. 

At 2:20, I hear a knock at my 
door and figure it’s Trevor (anoth- 
er dancer) checking to see if ’m 
ready to go downstairs. I swing the 
door open to find myself facing 
everyone I’ve ever met, all coming 
to realize a dripping towel is an 
indication I may need more time to 
get ready. 

I shut the door on the laughing 
papal audience and bang my shin 
on the mini-bar. Harsh language 
escorts me through the process of 
the laying out of my formal clothes 
on the bed. Everyone says I am too 
paranoid when it comes to my 
clothes. Last time I did the Ball 
with my friends, they ordered 
pizza. I refused to go near their 
room for fear a stray slice would 
suddenly pop off the table and slap 
down squarely on my white shirt. 
The running joke all evening was 
when I least expected it, the pizza 
would spring from some airduct, 
fly through the air and attach itself 
to me like those pancake things 
that took over Spock's brain. My 
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am very proud to extend my arm 
and begin my official duties as 
escort. 

The orchestra was half an hour 
late and, as a result, we have to 
rehearse with only Mrs. Adler 
(Mirka to us) counting the beats of 
the music. We get fairly confused 
at this. Remember, most of the 
dancers are like me: that is, not 
dancers. We can fix a denture, or 
teach junior high, or study psy- 
chology, or even repair a car or 
finish high school, but tonight we 
are all trying to be dancers. 

Then the waiting begins. The 
rehearsal ends at 4 pm and we do 
not have to be dressed and ready 
to go until 6:45. I get into my street 
clothes, laying the formal ones on 
the bed, and back away slowly . 

At the appointed time I dress, 
check my hair for fault lines in the 
layers of gel, mouse and humec- 
tant (I think they use it to preserve 
the alien autopsy remains) and 
breathe deeply. I take the elevator 
down. Late. I arrive as the guests 
are milling around. 

The ball begins with the Honor 
Guard for the guests at the head 
table. The gentlemen line up on 
one side and the ladies stand 
across from them. As the honored 
guests pass by, we bow hands over 
hearts and the ladies curtsy. 

The ball itself is speeches fol- 
lowed by performances by dancers 
(actual real-live dancers) from the 
Alberta Ballet and students of 
opera who have been the recipi- 
ents of the society’s beneficence. 

Finally, our time comes. I see 
some fear, some relaxation, some 
concentration and some boredom 
among the faces of the dancers. 
The doors are flung open and we 
begin our dance for the hundreds 
of society people assembled. It 
goes well, but it’s all a blur. 

At the end of the dance, the 
crowd applauds and we wait for 
the opening chords of the Strauss 
piece On the Beautiful Danube 
(that's the theme to 2001 for those 
of you a little rusty on your 
Strauss). 

We begin waltzing and the audi- 
ence joins us. I waltz with my part- 
ner, careful not to step too fre- 
quently on her toes. 

We sit. We are served a six- 
course dinner and the orchestra 
plays throughout. The rest of the 
evening is filled with dancing and 
conversation. 

It’s nice to see my friends, new 
and old, in formal wear under for- 
mal rules of etiquette; it lets all of 
us be the perfect gentleman or 
lady from a fairy tale. 

That’s really the reason people 
rehearse for months — some even 
driving from Peace River for each 
rehearsal — for the 20 minutes of 


performance. Each of us gets to be 
of a fairy tale, even if it’s just 
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For the best selection 
of books 


CHILDREN’S BOOKS 
HARDCOVER & 
CLASSIC BOOKS 
COMPACT DISCS 

CASSETTES 
MAGAZINES * COMICS 
RARE & 
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10310 Whyte Ave 
10428 Jasper Ave. .. 423-1434 
8216 - 118 Ave 474-7888 
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Consignment Clothing 
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The reading of all good books is like a conver- 
sation with the finest men of past centuries. 


— Rene Descartes 
(1596-1650) 
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Big Sugar sweetens party-goers 


Blitzed thrashers exhausted by Pure, but bounce back big time 


REVIEW 

Big Sugar with Pure 
Edmonton Convention Centre 
Friday, Jan. 19 


all it the hall party from hell. It was a 

Friday that saw the culmination of a 
couple of weeks’ worth of truly unfortunate 
weather, combined with those crazy days of 
the year known as U of A Engineering Week. 

There was all the potential that comes 
with the combination of the pathological 
claustrophobia of winter in January and 
unlimited supplies of booze and heavy 
music. But things looked ominous in the cav- 
ernous confines of the Edmonton Convention 
Centre early on. I was surprised to see so 
many St. John Ambulanc unteers strolling 
around. Oh yeah, Engineering Week. The heavy 
action at the well-equipped pickle troughs at 
the back of the hall hinted at things to come. 

I couldn't help but feel a little disgusted as the 
opening bands, a couple of class p 
drew large crowds of their cl ates, while 
Winnipeg band Not Going to Vegas was looking at 
a lot of empty concrete. Of course, by 7 pm, most 
of the student engineers had given their all for the 
night, as some equated a celebration of the joys of 
virility with drunken stumbling and copious vomit- 
ing. It didn’t help that the sweet spot on the volume 
index was reserved for headline acts Big Sugar and 
Pure either. Not Going to Vegas is a good outfit that 
deserved better. 

This was, of course, forgotten when Surrey natives 
Pure too tage. What followed was only so much 
point-blank guitar molestation, as heads and bodies 
flailed like a macabre manifestation of St. Vitus’s dance 
as numbers like Denial and God Intended for Me to 
Surf kicked back a violent response. This crowd wanted 
to slam and badly. Fans bashed nasty continuously until 
Pure’s set wound down around midnight, when the 
wounds began to be licked. People too pissed to care 
began passing out and bruised, shirtless and exhausted 
victims, mostly male, were tended to by their womenfolk 
and the good volunteers of St. JA. The place was riddled 
with filth and human flotsam and the crowd had thinned 
from close to 2,000 to barely 900, of which at least half were 
unable or unwilling to head to the dance floor. I was sure 
there would be nothing left for Big Sugar to toy with. 

But band leader Gordie Johnson only whipped up the sur- 
vivors into an even more maddened clawing froth of saliva 
and beer-laced sweat. Fans slavishly screamed and smashed 
their bodies into one another like fiendish drumsticks in a 


This was an absolute 
blast of a show, the best 
I’ve seen in Edmonton in 

some time. 


concerto of compressed flesh as tunes like 
Mannish Boy, Sugar In My Coffee and I'm 
a Ram brought forth sacrifice from the 
mob. Big Sugar’s brand of metallic blues is 
doubtless heavy, but I didn’t expect the 
sort 
of fanaticism I witnessed Friday night. 
Neither did they, apparently. The band 
looked a little nonplussed by the car- 
nage, but seemed gratified at the res- 
ponse, especially given it had the some- 
what dubious job of being at the top of 
the bill at a licensed event. The crowd 
wanted blood and challenged Big 
Sugar to waste 'em time and again and 
were amply rewarded with liberal 
doses of Johnson’s accomplished 
guitar work and plenty of newly 
fashionable strains of supersonic 
harmonica. 

This was an absolute blast of a 
show, the best I’ve seen in Edmon- 
ton in some time. It was a people’s 
show, with a wide spectrum of 

class represented. But the one 

thing everybody had in mind was 
to go completely insane for three 
hours. And as I staggered across 
a floor strewn with garbage and 
slick with vile fluids, surveying 
the ruins of people who only — 
hours before might have been 
considered at least nominally 
ectable and productive 
citizens, I smiled and 
clutched my head as it 
pounded out a tattoo on my 
burned-out inner eardrums: 

The crowd had done the 
bands proud. Just goes to 
show what sort of insanity 
springs from that wacky 

cabin fever. e 


Engineering Week in Edmonton meant drinking, partying and 
generally carrying on as irresponsibly as possible. Big Sugar 
band leader Gordie Johnson played to that mood. 


Opera portrays era of women as victims 


re 


_ Lucia di Lammermoor 


for them and their families. We 
don’t often think about that fact 
any more.” 

For sure, Donizetti’s opera 
highlights this issue as few works 
before or since have managed. 


part, a real challenge. Sometimes _ an opera singer? “Tt just seems to 
you have to do your hardest work have happened,” she said. he 
when you're not saying anything, had been exposed | 


reacting to another performer Tusic as a. child, but not 
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lathe Distortion aren’t twisted 






MATT EISLER 


PREVIEW 
Perceptual Distortion 
Peoples 

Saturday, Jan. 27 


he name of the band is Per- 

ceptual Distortion but the priori- 
ties of this up-and-coming St. Albert- 
based hardcore outfit are anything 
but twisted. In the two years of their 
existence, they have gradually built a 
solid fan base in Edmonton and a 
reputation as one of Western Can- 
ada’s most interesting new heavy 
acts. 

They are unique in several as- 

pects: take for instance, their use 
of two lead singers. But it is appar- 
ent these well-spoken mosh mani- 
acs break many of the stereotypes 
often associated with bands that 
play music as extreme as these 
guys do: “We're in it essentially 
because it’s an outlet to burn off 
anger and frustration which other- 
wise might take on some gawd- 
awful form if we weren’t playing 
music,” grinned guitarist Derek 
Hamstra. Vocalist Matt Berube 
nodded in agreement. 
There really is so much disappoint- 
ment and misery in the world that 
if you dwell on it, you’d be a bas- 
ket case,” he said. 

For Perceptual Distortion, their 
music is as much a reaction to the 
stupidity they see everyday as it is 
a method of controlling anger: “We 
see people on talk shows like 
Oprah and Jerry Springer and 


wonder why they are so desperate, 
they feel they or someone else 
must be publicly humiliated,” said 
Berube. “Our music is for people 
who are mentally strong. We're 
against victimization in any form.” 

The band is an amalgam of 
musicians who knew each other 
before the final lineup was 
cemented. Hamstra and drummer 
Trevor Loney worked together 
along with original bassist Jason 
Witteveen before he was replaced 
by Stef Thomson. The vocal tan- 
dem of Berube and Liam Garritty 
rounded out the group. With their 
first cassette and the caustically- 
entitled Now Yer Fukt under their 
belts, they were regulars on a host 
of Edmonton stages before 
embarking on a mini-tour to 
Winnipeg this past October where 
they were featured with Mung and 
Pandemic Hatred. 

“It was a tremendous experi- 
ence,” recalled Berube. “The 
shows were technically flawless. 
The fans seemed to like us and we 
can’t say enough good things 
about all the people involved with 
the show.” 

“Yeah, everyone was really cool 
to us,” added Hamstra. “We had no 
problems getting billeted and there 
was this great restaurant, The 
Dutch Maid . . . two eggs, toast and 
bacon for $2!” 

The highlight of the band’s 
young career came this past May 
when they were asked to support 
Victoria-based hardcore act Day- 
glo Abortion at a show at the Ed- 
monton Ski Club. As’ Berube 
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The members of Perceptual Distortion are determined to 
have some fun while striving towards career goals. 


recalled, there had been more than 
a little Karma working for Percep- 
tual Distortion: “I had been speak- 
ing with a friend of mine about 
how Dayglo hadn’t put out an 
album in four years,” he said. “And 
so later that same day, I get a 
phone call asking if we could open 
a show for them at the Ski Club! 
Somebody somewhere was watch- 
ing over us I guess.” 

The show was a cathartic expe- 
rience for the group. They were 
facing their largest crowd and 
opening for a well-known act: “We 
were a little nervous but we ended 
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up having a lot of fun,” said 
Hamstra. But there was a dark side 
to their success. 

Skinheads spotted at the ski 
club show led to rumors the band 
was racist; their promo sticker was 
interpreted by a few as depicting a 
Klu Klux Klansman. 

“It was all garbage from the 
beginning,” said Hamstra. “Our 
sticker is clearly a grim reaper 
logo and I defy anyone to find even 
a hint of racism in any of our 
lyrics.” Berube thinks people are 
making judgments about the band 
because the visual appearance of 
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St. Albert hardcore band grows reputation as one of the West’s best 


some of their fans are dangerously 
prejudiced themselves 

all these 
the skins could easily have 
of Skinheads 
Racial Prejudice 
(SHARP),” We can’t help 
it if make 
assumptions based on their own 


“For 
know 


been 


rumor-mongers 


members 
Against 
he said 
a few 


people 


stupid 


biases, in this case because of 





what people merely look like. Ou 
fans know that our message is one 
of tolerance and co-existence and 
if some people aren't intelligent 
enough to know what we're about 

well, we never claimed we pan 
dered to idiots 

Perceptual Distortion plans to 
wind down thelr li playing 
schedule somewhat in the new 
year as they begin to assemble 
I il for tl first D, to be 
released in the su er of 1996 

We'll have « ands full with 
the CD but we'll still do some tour- 
ing,” said Hamst ‘Kelowna, 
Saskatoon, maybe a few spots in 


between.” 

In spite of their name, there is 
no ambiguity concerning Percep- 
tual Distortion's 
Berube and Hamstra agree that 
while their band is continually in a 
learning and growing process, they 
and their fans are going to have a 
helluva good time along the way 

“Of course it’s a goal of ours 
become financially secure,” 
Hamstra. 

“But right now, all that matters 
is that we give the fans their 
money's worth and have as much 
fun as possible.” ® 
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Covers good, but don’t stray 














VARIOUS ARTISTS From the 
Ladle to the Gravy - an 
Alberta Covers Compilation 
(Green Pepper) 

First off, why? Because every- 
one else in the industry is putting 


out “tribute” albums or cover 
recordings? Or because Alberta's 
talent has nothing new and orginal 
worth recording? I doubt the.lat- 
ter. Anyway, I kinda think a covers 
compilation is a dumb idea, leav- 
ing out capitalist intentions. Most 
of the songs are played and 
recorded well and, overall, the disc 
is a moderately enjoyable listen, 
but I think most of the songs 
selected are lame. I guess there's 
not much from before this decade 
that isn't lame in my opinion. 
(Ooooh, I'm goin’ straight to hell 
for that one!) I admit, I haven't 
heard the originals of a lot of the 
songs on the disc. Of the ones I 
have heard, the covers sound strik- 
ingly similar to the originals, 
which is kinda boring. Field Day 
put a punkish twist on The Beatles’ 
Help! and The Piemyn sound 
somewhat innovative with 50 Ways 
to Leave Your Lover, but neither 
stray very much. Whatever hap- 
pened to the covers like the Red 
Hot Chili Peppers did of Jimi 
Hendrix and Stevie Wonder? High- 
lights of the disc are, for me, The 
Piemyn, Cone of Silence with No 
Thugs in Our House, Blanky's ren- 
dition of Jet Boy, Jet Girl, and 
Molly's Reach doing 867- 5309/- 
Jenny. Choke drummer Stefan is 
very talented, but I’m just not fond 
of his frenetic speed, nor of vocal- 
ist Shawn’s style. But Choke does 
have their own signature sound; an 
invaluable asset. Low point was 
egg, doing a bad attempt to repro- 
duce Spinal Tap’s recording of Big 
Bottom, not sounding nearly as 
funky, sassy, or amusing. 

— Dave Lloyd 


GUILT Bardstown Ugly Box 

The writer for this band’s pro- 
motional material said the material 
on this EP was “angst-ridden”. 
How lame. Yeah, maybe it’s angst- 
ridden, but it’s also cheese-ridden. 

The production is pretty bad and 
sounds like the band’s in a public 
restroom. Or maybe it’s good pro- 
duction ‘cuz maybe that’s what the 
band wanted. That’s what angst- 
ridden bands of the mid-’90s are 
supposed to do. Record in bath- 
rooms? Uh huh. 

The vocals are totally rank. 
Really bad. They destroy, for me, 
any appeal the rest of the band 
_ might have. As do the lame-o 
es The six Lapate are divided 


though it isn’t totally pervasive. I 
find the guitar kinda boring. 

The song structure is a little 
more imaginative than a lot of “this 
riff sounds cool with these chords, 
so let's record” bands. But the 
overuse of the snare drum gets 
annoying. 

XT is the one song I like, ‘cuz it’s 
different than the rest of the songs, 
less frenetic. 

Guilt has potential for appeal, 
just not with me. 

— Dave Lloyd 





KING BISCUIT BOY WITH 
CROWBAR Official Music 
(Stony Plain) 

Honkie: 1. Derogatory term for a 
Caucasian person. 2. Word evok- 
ing the music of King Biscuit Boy. 
The apprentice of rock legend 
Ronnie Hawkins (okay, maybe not 
“legend”) recorded his own stuff, 
and here it is folks, complete with 
absurd title. Yeah, I could consider 
this bluesy honky-tonk stuff “offi- 
cial music”, if only because it so 
purely represents a genre, a basic 
style, and almost a cliché that it 
could be the dictionary defintion 
of “Honky-tonk”. This album was 
originally released in 1970 and 
now Stony Plains Records has the, 
uh, original idea to re-release it 
and two others, Bad Manors and 
Gooduns If ya can see past the 
cheesy liner notes (try just throw- 
ing the liner out), the music is pret- 
ty entertaining, ‘cuz it sounds so 
classic. It’s the Real McCoy. My 
favorite song is Corinna, arranged 
and adapted by The Biscuit him- 
self, an artist formerly known as 
Richard Newell. The songs on the 
album Newell wrote himself are 
less interesting than the ones he 
covers. If there's any hard-core 
Biscuit fans out there, rejoice, for 
this album contains The Biscuit's 
own 10-minute, self-indulgent 
Biscuit's Boogie. 

— Dave Lloyd 


RAPID TRANSIT 





Rapid Transit Speed Music 

The high initial promise of a CD 
by Stoney Creek, ON. jazz band 
Rapid Transit is, unfortunately, not 
borne out on most of the rest of 


‘some semblance of dance, 
heard these 


Sympatico, featuring the less con- 
ventional sax of Ron Allen, with 
Rob Feteke bridging the breaks 
with a soothing piano. 

Several of the remaining six 
original songs on the album unfor- 
tunately fail to hold your attention. 
It may be due to the writing, done 
largely by King, but more likely it’s 
the arrangement. A common pat- 
tern on the rest of the CD is that a 
mood created by the introduction 
of a song is then broken down and 
replaced several times mid-tune. 

Bounce Attack and The Smooth 
are examples, as each instrument, 
given centre stage, carries the song 
in a different direction. The 
Smooth begins with some environ- 
ment-influenced keyboards, com- 
plete with bird and frog imitations, 
then proceeds into an almost trib- 
al-sounding bass. From there, key- 
boards take over, first carrying the 
ambiance towards conventional 
jazz, then finally to a poor recre- 
ation of distortion-laden guitars. 

Because of the presence of 
these songs through the heart of 
the disc, there is an overall dis- 
jointed feeling to Speed. There is 
no sense of the album coming 
together as a single work. 

There are some strong points 
besides the opening track. Allen is 
probably the best player in the 
lineup, though he appears only 
twice, in Sympatico and Pepper- 
ville. He is far from a revolutionary 
saxophone stylist, but he explores 
the instrument’s range well, 
demanding attention and providing 
the continuity missing in some of 
the other tunes. 

Basement Dweller is also a good 
listen; like Rerun, it uses the com- 
bination of sax, drums and a funky 
beat to get the feet tapping. 

— Stew Slater 





Funfactory Fun-Tastic (Attic) 

Fun Factory has done it again. 
They've produced an album that’s 
fun and fluff. If you’re into dance 
music, this is definitely something 
you'll want to own. 

Dreaming starts the album with 
a funky, synthesized, techno-filled 
beat. Yeah, a nauseating sound for 
some, but this German-based 
group puts the techno into techno. 
They put together a great mix of 
Doh Wah Diddy which takes the 
basic elements of the original and 
spices it up with a fast beat of 
drums and synthesizers; I was 
even singing along. Fun-Tastic 
also contains some highly recog- 
nizable tunes such as J Wanna B 
With U and All For You (Close To 
You 2). 

Believe me, if you've ever been 
in a club in the city which plays 
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SONG/ARTIST 

ONE SWEET DAY * Mariah Carey 

NAME Goo Goo Dolls 

BULLET WITH BUTTERFLY WINGS * Smashing Pumpkins 
EXHALE * Whitney Houston 

ONE OF US * Joan Osborne 

THE WORLD | KNOW * Collective Soul 
MISSING « Everything But The Girl 

YOU'LL SEE * Madonna 

GET TOGETHER * Big Mountain 

TIME © Hootie & The Blowfish 

1 GO BLIND * Hootie & The Blowfish 

HAND IN MY POCKET Alanis Morissette 
1979 * Smashing Pumpkins 
WONDERWALL ¢ Oasis 

GOOD INTENTIONS * Toad The Wet Sprocket 
WHEN LOVE & HATE COLLIDE * Def Leppard 
DIGGIN ON YOU * TLC 

WONDER « Natalie Merchant 

ROCK STEADY * Bonnie Raitt/Bryan Adams 
WATCH OVER YOU * Hemingway Corner 
LUMP » Presidents of the United States 
BEAUTIFUL LIFE * Ace of Base 

WILDEST DREAMS * Tom Cochrane 
STAYIN’ ALIVE « WV-Trance 

ALL | REALLY WANT » Alanis Morissette 
BE MY LOVER * La Bouche 

ROSEALIA Better Than Ezra 

JESUS TO A CHILD * George Michael 
GOOD MOTHER « Jann Arden 

GEEK STINK BREATH ¢ Green Day 


Sponsored in part by SEE 
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Welcome to SeeCurrents 

This pullout feature to this week’s issue of See 
Magazine is the first of what we hope will be many 
to come. SeeCurrents will focus on the many facets 
of the music business in Edmonton. 

See publisher Vicki Charron is excited at the 
potential embodied in SeeCurrents. 

“We have every intention of making SeeCurrents 
a regular feature of See Magazine,” she said. “We'll 
be talking to many potential supporters about the 
advertising value of such a publication and, if the 
response is as enthusiastic as we hope it will be, we 

will publish the feature on a regular basis. 

“There’s a fantastic thriving community of musi- 
cians, recording studios and other artists in 
Edmonton. This group deserves a means of commu- 
nicating its accomplishments, its challenges within 
its own community. We think SeeCurrents is just the 
vehicle for them.” 

This edition of SeeCurrents explores the multi- 
faceted world of Edmonton's recording studios. 
Future editions could include record companies, 
sound and lighting, broadcasting, music shops, film 
and video production, music education ... and more. 

Charron was optimistic. “If the advertising support 
is there, our commitment is there to match it.” e 


First Takes 
Must be the winter blahs. With the predictably cold 
weather comes the hazy-eyed parade of gloom-and- 
m prophets who, under most circumstances, are 
; unable to see the light at the end of the tunnel. Of 
course, one must proceed with caution, lest that light 
| turns out to be an oncoming freight train. 
4 As the eternal optimist, my belief in the Alberta 
" recording industry remains steadfast. Sure, there have 
been tough times. The miniscule recording budgets 
and fewer “live rooms” have exacted-some heavy tolls. 
Life, as they say, is cyclical and, like the proverbial yo- 
yo, whatever goes down must eventually come up. 
This month’s See Currents feature is about the 
Edmonton recording industry: studios, engineers, pro- 
E , arrangers, composers, songwriters and equip- 
liers. Why now, you ask? Western 
la’s industry professionals are tired of the nation- 
preoccupation with MTV. No, not that 
ing, but Montreal, Toronto and Vancouver. 
has become sgn to fe. down 
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— PULL OUT & SAVE 


An inside look at the vibrant world of Alberta’s music and 
recording industry, and the talented artists, technicians, 
engineers and executives who keep it turning. 











Tommy Banks is a happy man as he relaxes in his downtown office. One of Edmonton’s best-known 
musicians, Banks could soon be on his way to Egypt for a gig with the Cairo Symphony. 


A Canadian musical treasure 


TOMMY BANKS 


he musical history of Alberta is very 

rich and more diverse than most 
people would imagine. Tommy Banks is 
a towering figure in that history, an 
Alberta musical icon who walks proud. 

Banks has been a resident of Wild 
Rose Country since the spring of 1978 
and his name comes up frequently in 
musical circles. 

Banks’ career is multi-faceted. 
Century II, a well-known Edmonton 
recording studio, was an early venture. 
That studio was a musical hotbed and 
the launching pad for many studio own- 
ers, engineers and producers. He is an 
excellent pianist and musical arranger. 
He is an educator and headed the music 
department at Grant MacEwan 
Community College for some time. He 
has conducted the Edmonton 
Symphony and other orchestras 
throughout the continent. He is a record 
producer of note, in both jazz and pop 
music fields, and is one of the founding 
members of the Alberta Recording 
Industries Association (ARIA). Banks is 
a Canadian musical treasure. . . a 
Canadian equivalent of George Martin 
and Quincy Jones. 

A pleasant interview took place in his 
immaculate downtown office. 


it must be hard to find time for your 
own personal musical endeavors. 
TB: | will shortly be releasing a solo 
piano CD-album, which is the first ina 
line of six others that will follow in a year 
or so. 


SEE: You were in charge of Grant 
MacEwan’s music department for a 
while. 

TB: | was there from 1984 to 1987. | am 
not what you'd call a “trained” educator 
or teacher. | was in Grant MacEwan to 
fill a temporary vacancy, to operate the 
music program, while the head went on 
a sabbatical. It was hoped he would 
come back, but he didn't. So the short- 
term assignment stretched on for four 
years. That was my single experience 
with formal education, either as a 
teacher or student. My educational 
activities are now more informal and lim- 
ited to occasional clinics and workshops, 
which indeed is very enjoyable. | am 
also the chairman of the jazz section of 
Music Fest Canada, a national music 
organization. 


SEE: You were involved with the 
broadcast industry, were you not? 
TB: | used to do a lot of work on radio 
and TV for several years, much to the 
reece else. The kind of 
‘doesn't really exist any 
about four 


~ more. For 


just completed work on the latest Diane 
Donovan CD, soon to be released. My 
solo piano album will be out shortly. 

For the past few months actually, | have 
been busy playing piano on other peo- 
ple’s records. 


SEE:Your modesty and dedication 
to music belies the fact you have so 
many awards and degrees. 

TB: (/aughs) Well, | have the Order of 
Canada, the Alberta Order of 
Excellence, Honorary Doctorate of Law 
from the University of Alberta, the Juno 
Awards, the Gemini Awards and the 
Award of Distinction from ARIA. Those 
are the main ones. 


SEE:You composed music for 
quite a few big events. 

TB: | composed a lot of music for the 
Commonwealth Games and for the 
Winter Olympics. | was the musical 
director for things like the Universiade, 
Expo ’86, the Pope's tour, President 
Reagan’s first visit to Ottawa and some 
others. Doing music for those events 

is a huge challenge because the 

whole thrust of the music must 

reflect the essence of the event. The 
music is the engine that pulls the show 
along. Composing and recording for 








Edmonton’s platinum studio 


McDonall driving force behind Damon 


arry McDonall was his usual welcoming self when we 
dropped in at Damon Productions for a chat. 

In a world of instant gratification and sloppy workmanship, 
it is refreshing to speak to an individual committed to the bet- 
terment of the music industry. One quickly learns this is a 
business with no time for fly-by-night operators or those 
seeking quick profits. It is a lifetime labor of love requiring 
absolute dedication. 

Damon Productions was incorporated in 1969 as a profes- 
sional facility with the philosophical mandate of providing 
one-stop-shopping to budding artists, musicians and writers. 
That kind of commitment is understandable as Garry is still 
an active musician (trumpet) with his band The Nomads. 

When the original studio complex opened, it featured the 
best technology of its era, an Ampex 4-track reel deck, a 
Gately 8-input studio mixer and Pultec tube equalizer. 
Special effects were courtesy of an old Grampian spring 
reverb of British vintage. 

Damon Productions moved to its current location in the 
mid-’80s. A major investment included upgrading the building 
for acoustics and newer high-end professional equipment. 

With our favorite E-V microphone plugged into the tape 
recorder, the interview began. 


SEE: Since your inauguration in the '60s, how about a 
brief account of the services you provide? 

GM: We are a recording studio, first and foremost. 
Experience has made us proficient in all areas of music, be it 
jazz, rock, blues, country, choirs or orchestral. Our most 
recent project was the well-received Kennedy Jensen jazz 
album. It turned out well, recording and production-wise. 
Diane Donovan's latest is in the CD pre-mastering stage and 
there are a few other things on the go. 


SEE: Damon is known as “Edmonton’s Platinum 
Studio.” 
GM: We had the notorious Rodeo Song which went double 


Garry } McDonall keeps a guiding hand on fie 
controls at Damon Productions in Edmonton. 


platinum a few years back and is now being re-released on 
CD both in the U.S. and Canada. We did all the albums for 
the Emeralds. They've gone gold and platinum as well. In 
total, we have about six golds, two platinums and two double 


careers... 





platinums over the course of 26 years and, as you know, 
they're not easy to get. We've also launched a few musical 
Footloose, Tim Feehan, Nancy Nash, Mary 
Saxton and Bob Ruczycka, from which we picked up a few 
BMI awards, before it became PRO-CAN and later SOCAN. 


SEE: At a time when everyone is buying into the VCR- 
inspired digital ghetto, your equipment choice displays 
high-quality and high cost. 

GM: Since our inception, quality has been the overriding 
factor. This is our third NEVE console, one of the best and 
usually found in the world-class studios. It's NECAM moving 
fader automation gives us the edge when it comes to 
advanced production and mixing. We also have 

Ampex 24-track recorder on two-inch tape for people looking 
for the best in analog. With our new 16-track Digidesign 

(on Mac) system, the digital end of things is very well 
catered for. 


SEE: Your thoughts on the local music industry? 

GM: It's doing well, but it could do better. There is an advan- 
tage in having professionally-designed rooms to record in. 
Some good products are coming out of basement studios, 
but the reality is big-budget type of productions are not being 
“cut” there. Our room here can easily accommodate the Ed- 
monton Symphony or any rock band wanting to record live at 
full-tilt. With most basement studios, you can only get so 
much out of pre-programmed MIDI boxes and sound patch- 
es. 


SEE: What's your take on ARIA? 

GM: The Alberta Recording Industries Association now has 
a wider mandate, a blanket to cover all facets of the industry. 
R. Harlan Smith for Royalty Records is the newly-elected 
president and | got the job of secretary. 


SEE: For the educationally-minded, tell us about your 
new recording course? 

GM: We offer the “Sherman Keane” three-month recording 
course, from beginners to advanced. It is a combination of 
theory and “hands-on” approach. The fee includes the well- 
known textbook Handbook of Multi-track Recording by David 
Huber. 


SEE: Final takes? 


GM: With the right talent and dedication, the music business 
is the best there is. If that's what you want to do, goforit. © 


Dynamite duo power behind Homestead studio 


omestead 
Recorders 
celebrated its 
10th anniver- 
Sary as a profes- 
sional facility in 
1995. For own- 
ers Barry Allen 
and Keith 
James, it has 
been a decade 
of creative inno- 
vations. Their 
success was 
due to hard 
work, dedication 
and their musi- 
cal instincts. 
The '80s were 
reat times for 
Alberta talent, Barry Allen 
Lots of good bands, good players, 
live rooms, radio and TV support 
and, of course, the founding of the 
Alberta Recording Industries 
Association (ARIA), whose pres- 
ence in the form of the ARIA 
awards was a big boost to the 
industry. 


Keith James 








With this backdrop, opportunities 


abounded for engineers, produc- 
ers, arrangers and other talented 
people. Allen and James bought 
Homestead from Larry Wanagas, 
the dude who introduced k.d. lang 
to the music world. When lang’s 
career took off, Wanagas headed 
to Vancouver to super-charge it. 

Allen actually sharpened his 
musical skills in the local 60s rock 
outfit Wes Dakus and The Rebels. 
Wes was about to open Sundown 
Recording Studio, presenting Allen 
with more opportunities to display 
his talents on the other side of the 
glass. He later worked at Tommy 
Banks’ Century II Studio. James 
has an extensive background in 
radio, in such areas as production, 
promotion and sales. 

The dynamite duo were ready 
for action. 


SEE: With your combined artis- 
tic talents and business acu- 
men, you obviously saw a niche 
in the market. 

BA: Yes, our original target was 


for a good audio production facility, 
geared towards commercials (jin- 
gles) for the broadcast industry. 
We slowly expanded into more 
music productions because there 
was a demand for it. And of 
course, this was welcome because 
my background is in performing, 
engineering and production. 


SEE: With that ever growing list 
of clientele, | presume it was 
necessary to upgrade from the 
original eight-track setup. 

BA: Our first move was to buy a 
16-track recorder (OTARI) anda 
Soundcraft console. About two 
years ago we added another 24 
tracks on two-inch tape, giving us a 
total of 40 tracks. We then expand- 
ed the business by amalgamating 
with Daniel Klaus to form Passion 
Records. Our first major project on 
that label was the Calgary group 
The Earthtones. 


SEE: Tell us about your new 
audio mixing console. 
BA: It’s a NEDTEK, one of 


America’s best, and world-class in 
status. | love this console. It's got 
gorgeous EQ, and the microphone 
pre-amps are brilliantly quiet. It has 
really helped us to “cut” great 
sounding products. In addition, we 
upgraded the control room and the 
studio in terms of acoustics and 
put extra expenditures into buying 
high-end microphones, outboard 
gear, and a new monitor system. 


SEE: Any buzz on recent 
projects? 

BA: Right now our biggest suc- 
cess in terms of record sales is the 
Earthtones and Laura Vinson’s lat- 
est CD album Voices in the Wind. 
The latest band signed to the Pas- 
sion label (distributed by BMG) is a 
local alternative group, Molly’s 
Reach. We are excited about 
them. Our ongoing project is with 
another Calgary group, The Planet 
People, kinda like reggae meets 
world-beat. 


SEE: | noticed your exparision 
into next door. 


BA: That is our “live” room. With 
its high ceiling and ambience, it's 
perfect for rock and large ensem- 
bles like choirs and symphony 
orchestras. We are also equipped 
to “score” music to films and video. 
With our complete digital recording 
and editing system, CD pre-mas- 
tering is a cinch. 


SEE: You've had some awards. 
BA: We've been fortunate in our 
share of awards from ARIA. We 
won the “Engineer of the Year” and 
“Studio of the Year’. 


SEE: Your views on the local 
music scene. 

BA: I'm excited about it. The level 
of musicianship is on the rise. 
However, it would be even better if 
bands had more places to play. _ 
New acts are finding it very tough 
to get decent playing gigs. Club 
managers should try to hire more 
bands. If more people would 
demand “live” music and Lage ae 


pont, then thers Hil pe gear aee 


a 





Guitarist, producer, recording 
engineer and musical arranger 


Dere comes to play 


he first impression of Gerry 

Dere is his “quiet country gen- 
tleman” demeanor. He is not one 
to shout about his accomplish- 
ments from the rooftop. He would 
rather lay back and play his vintage 
Gretsch hollow-body electric guitar. 

Anyone who plays a Gretsch is a 
friend of mine. After all, it is the 
instrument of choice for Chet 
Atkins, Pete Townsend, Brian Selt- 
zer and, of course, good ol’ boy 
Duane Eddy. 

However, Dere is much more 
than a guitarist. He is a producer, 
recording engineer and musical 
arranger all rolled into one. He 
engineered at Sundown Recorders 
(now Beta) during the late 1970s 
and early '80s. His output is prodi- 
giously impressive . . . The Models, 
One Horse Blue, Mavis McCauley, 
Fustukian and the earlier version of 
Laura Vinson and Red Wing. 

In the mid-’80s, Dere combined 
talents with Danny Makarus and 
the DMT record label was born. 
Gerry’s studio Master Factory now 
occupies the downstairs space of 
DMT Records. 

The studio itself is well-equipped 
with a nice cosy décor. In this 
room, high-tech is the language of 
choice. The audio-mixing board is 
totally digital. So are the recorders 
and other outboard gear. There is 
also analog technology available. 

The combination of DMT Rec- 

~~ords and Master Factory provides 
a convenient one-stop facility for 
the predominantly country music 








Gerry Dere keeps himself busy with his Master Factory 
studio, located downstairs at DMT Records. 


clientele. There is an agency and 
in-house publishing. Even graphics 
for CDs and cassettes can be han- 
dled. 

Dere was persuaded to enlight- 
en readers about the awards hang- 
ing on the control room wall. 

“The double platinum award was 
for engineering one of Troopers 
albums,” he said. 

“And the others?” 

“Those are mostly ARIA (Alberta 


Recording Industries Association) 
awards. | won three times as 
Engineer of the Year; three times 
as Studio of the Year; once each 
as Session Player of the Year and 
finally Producer of the Year. 

Any tips then for aspiring studio 
professionals?” he was asked. 

“Musicianship, and being com- 
fortable with technology. Nothing 
beats the hands-on experience. 
Just get out there and do it.” 


Proper studio etiquette could. 
save both time and money 


. any newcomers to the recording studio scene are 
easily dazzled by the massive array of high-tech 

hardware. The most important point to keep in mind is 

that the technology is there to help and not hinder your 





creativity. 


use of | 





Itis advantageous to be well-rehearsed and pre- 
pared before you book studio time. The amount of time 
spent on pre-production easily translates into efficient 
rd-earned dollars. If your band is sponta- 

Y of things, the studio staff are more 
nove things at a brisk pace. 
playing live is different because 

S are gone forever. All the belches 
: heh rig is inaudible on 


guests. 





yourself liable. 


tion for the price of a demo. Always double your esti- 
mated budget, as things usually take longer than 
planned or imagined. 

If it is a long session, pace yourself, as most musi- 
cians hit their creative plateau within four hours. Unless 
you have a big budget, keep all your pals of both sexes 
out of the studio. You will be amazed how much time, 
effort and money is wasted by non-participating studio 


Studio etiquette demands you keep all drinks and 
other fluids away from the equipment. Smoking 
indoors is a major hazard to studio gear and your per- 
sonal safety. Always ask the engineer before you 
touch or operate any piece of equipment. This mini- 
mizes unnecessary damage for which you may find 





Make sure the music is right before you print to tape. 
Don't rely on the “fix it in the mix" approach, as you will 
discover it is time-consuming and costly. Mixing should 
be a creative endeavor, not a salvage job. Don’t expect 
the engineer to love your music. As a matter of fact, 
what 
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I'm in the music 
pusin L595 in Edmonton 
and readie 1g thing in 
—= SEE Magazine called 
SEECurrents and it seems like 
an okay piece of reading. Good 
stories about people 







This new 





















| want to hear about. 
| think, gee what a 
great idea. If I'm in 
the biz this could be a great way 
to communicate with others in 
town of like mind an 1d Iccupation. 
If this thing called SEECurrents 
develops nicely it could bring me 







information about others in the biz, 
here in town, around Canada, the 
states, hell, maybe the world, what 
with e-mail and the 
web and all. On the 
other hand, it could be a great 
way of telling E-town I’m open for 
business, ready to bust loose, 
hitting the big time. Educational 
institutions could maybe use this 
as a way of telling potential 
students about their 
courses. If I’m looking 
for new business or a 





















job...if 1 have “e 

talent, but need “aie 

management. ..if I'm ge bye 
into management and need “ 






talent...Hell, yeah. Edmonton needs 
something like this. After all, 
some of the best things in 
Canadian music have 
been coming from 
Edmonton for 
years. It’s time we told 
more people about it! 


Yeah, |’'m gonna do 
something about this. 
bet gonna...I'm gonna... 
I'm gonna advertise! 

@+7~> 


kay, 50 maybe you won't get quite this 

emotional about it. But if you would like 
information on communicating your advertising 
message and supporting the regular publication of 
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Lae ting by phone Oe ees or ny fax. oe 
seen for direct Ave 4 


SEECurrents, please contact your advertising sales — = nh 






‘Have guitar, will travel’ 


Sedmak’s talents in demand 


ouis Sedmak is a man of many talents. 

Breaking into session gigs, even in the 
Edmonton recording scene, requires some 
tenacity and persistence. His “have guitar, will 
travel” approach has obviously kept him in 
demand and 15 years’ experience in the busi- 
ness can only be beneficial. 

Sedmak is a contented guy because of the 
professionalism and care he puts into his musi- 
cal projects. Just as well. His latest gig as the 
owner producer, engineer, arranger and musi- 
cian of his own company, Louis Sedmak 
Productions, gives him the opportunity to prac- 
tice his craft. 

The project facility is located on the south 
side, upstairs at Damon Productions. The equip- 
ment is modern, functional and comfortably laid 
out, providing the kind of environment conducive 
to no-stress music-making. 

How then would one describe a typical 
Sedmak production style? The artist approach- 
es Louis with a demo tape. Pre-production is 
then chosen as the first step, when all the kinks 


in the music and arrange- 
ment are reworked to every- 
one's satisfaction. According 
to Sedmak, “I would arrange 
the song the way | feel is 
appropriate for the artist.” 

If and when required, ses- 
sion players are then booked 
for the duration of the record- 
ing process. If the artist is 
short of material (songs), a 
search is initiated for more. 
With that out of the way, tracking and over-dub 
usually follows. Eventually the multi-track tape is 
mixed down to the stereo two-track master, gen- 
erally on digital tape. 

In this business, memorable songs are 
always needed. It is no surprise then that 
Sedmak’s other talents include the craft of song- 
writing. “l am signed to Warner-Chappell 
Canada as a songwriter and that is coming on 
nicely.” 

Sedmak has won quite a few awards in his 


Louis 
Sedmak 





career and is a staunch backer of ARIA (Alberta 
Recording Industries Association). “I was the 
Session Player of the Year in 1987. In 1991, | 
had the double honor of being both the 
Engineer and Producer of the Year.” 

As an avid supporter of Alberta talent, 
Sedmak was asked about his view of the local 
music scene. 

“| think it’s a pretty healthy situation. A lot of 
exported Alberta artists have been very suc- 
cessful: Jann Arden, k.d. lang and Tim Feehan, 
among others. It is also a great place to learn 
your craft without having to pay the heavy dues 
required in the larger urban centres like Toronto 
or Vancouver. Government funding is also avail- 
able to help artists and writers.” 

What sort of advice would Louis give aspiring 
beginners in the business? 

“Persistence. Just stay with it. There is no 
foolproof method. Keep plugging your talents to 
as many industry people as possible. If you are 
a player or songwriter, get some recorded mate- 
rial out there so others can hear you.” e 





Who’s who in recording 


PERRY BLACKMAN 
(producer/engineer) 

Perry owns Traxx Studios and is a 
session musician, arranger and all- 
round studio guy. Production credits to 
date include Dwayne Ford (rock), 
Brother Wade, Lost Highway (country) 
and Darren Harkema. 


DOUG BLACKLEY 
(producer/sound designer) 

A private project studio owner, Doug 
has a degree in music from the 
University of Alberta and has been a 
prolific composer of original music for 
films and video productions. 


DAN CRAMER 
(producer/musician) 

Dan is an all-round musician and 
composer and co-owner of his own pro- 
duction studio. He has worked with sev- 
eral alternative bands, in addition to 
scoring and writing original electronic 
music. 


MEL GARGUS 
(producer/engineer) 

The owner of Premier Recording 
Studio, Mel is also a songwriter and has 
worked with artists like Gerry Wapple, 
Anthony Greenham, After Dark and 
Amie Christenson. 


CLEVE ALEXANDER 
(producer/musician) 

Cleve is a prolific all-round artist and 
musician. He has produced several 
artists in various studios in the soul 
R&B style. He is a singer with the 
award-winning world-beat band Juba 
it was also co-producer of their début 

D 





ject studio, he has tracked many local 
bands. His latest production on CD was 
for the band Kissing Ophelia. 


FRANK STACHOW 
(lyricist/songwriter) 

Frank is a prolific lyricist with numer- 
ous songs to his credit. He has written 
for such artists as Tommy Rogers, 
Greg Paul, Joanna Petty, Lorilee 
Brooks, Tony Brown and Wendy 
Walker. He is the owner of his own 
publishing company, Magic Word 
Music. 


COLIN LAY 
(producer/engineer) 

Colin is one of Alberta's hardest- 
working engineers. Originally from the 
U.K., Colin brings that British cool and 
style to many of his projects. His recent 
productions include Crystal Plamondon, 
Brian Gregg, Colleen Peterson and 
Gwo. 


SHERWYN PAYNE 
(producer) 

Sherwyn is an active participant in 
the local dance and R&B scene. With 
his own project studio, Soundkey 
Productions, he was involved in Power 
92's Power-Mix CD, which won several 
awards and received extensive airplay. 


GERRY LUTZ 
(producer/engineer/musician) 
Gerry is one of the most multi-talent- 
ed personalities in the studio business. 
With his own project studio, Zoots, he 
has worked with several local musi- 


cians, including Jessica Schoenberg. 
Gerry is also the product specialist at 
AllStar Sound Industries Inc. 
SIMON KING 





(producer/engineer) 
Simon has been running Leo Project 
since 1977, before “project” became a 
buzz-word. With working knowledge 
bole hagapety tm al the U.K. 


the Caribbean, Simon is an associ- 


of 


Put your computer to work 


MIDI brings 
studio to home 


axi. Mini. M-I-D-I! Have you 

been having a bad “eye” day? 
Are the interminable reruns on 
cable television driving you up the 
wall? Mom is giving you angry 
looks every time the hero in your 
Nintendo video game terminates 
another hapless victim with an ear- 
piercing scream? Ha, the joys of 
modern technology. 

Before you consider the thought 
of committing video-cide, pause for 
a moment and consider the impli- 
cations of what you are about to 
do. Think about the soothing music 
of Mozart. Hum along with the 
melodies of the rehashed Beatles. 
You might want to party with the 
Stones inside Voodoo Lounge. 
Good. Help is available at the click 
of your favorite rodent. 

Enter MIDI. No, not the latest 
fashion length. MIDI is an acronym 
for Musical Instrument Digital 
Interface. It was first invented in the 
early 1980s by electronic musical 
tech-heads from the U.S. and 
Japan, mainly to put an end to the 
chaotic state of affairs that plagued 
the electronic music industry way 
back when. 

You remember the computer 
wars of the '80s. Commodore ver- 
sus Atari; Apple versus Texas 
Instruments. Big Blue (IBM) finally 
wiped the floor with the surviving, 
but grievously wounded combat- 
ants. The dudes in the electronic 
music industry saw that writing on 
the wall. Competition quickly flew 


out of the window. It was time for 





cate with the musical instrument 
world. The ATARI series of com- 
puters solved that problem neatly 
by building in MIDI ports. While you 
are at it, avail yourself of a suitable 
software program to drive your 
computer. 

Dad has that pained look on his 
face again. You're already elbow- 
deep in his pocket. The thought of 
shelling out extra cash to bring 
peace and harmony to the house- 
hold may be too much to handle. 
This is now the time to turn on the 
charm. Promise to mow the lawn. 


Take Fido for a walk. Wash the car. 


Give Mom a bunch of flowers. Do 
whatever it takes to persuade Dad 
to part with that loot. So far, so 
good. 

To put your MIDI studio to work, 
plug in the interface, connect your 
MIDI keyboard, boot up the disk 
and, voila, your computer has 
changed its hat. With a few more 
keystrokes and a nudge on Mickey 


(the mouse), the family room is pul- 


sating and Mom is tapping her feet 
to the latest Euro-beat. 

That was the easy part. Your 
MIDI setup can do a lot more. You 
can practise your musical scales, 
play along with your favorite songs, 
work on musical arrangements and 
even compose original materials. 
You can actually go one step fur- 
ther, if Dad can oblige, by ve hy a 








- Point Community Choir, Diana — ; 


ARIA Executive 


The Alberta Recording 
Industries Association (ARIA) 
has announced its new board of 
directors. 

The new president is R. 
Harlan Smith, president of 
Royalty Records, a major 
Canadian label. Smith is also a 
well-known record producer. 

The vice-president is Elvin 
Jahns of Stony Plain Records, a 
company founded by Holger 
Peterson. Stony Plain is also a 
major Canadian label. 

The treasurer is Daniel Klaus 
of Passion Records, the home 
of Calgary’s Earthtones. The 
Passion label is also associated’ 
with Homestead Recording 
Studios, a large Edmonton pro- 
duction company. 

The secretary is Garry 
McDonall of Damon Studios, 
another well-known Edmonton 
recording studio. Garry is owner 
of the Soundtrek record label. @ 


In the studio 


Royalty Records are in Damon 
Studios for engineering and pre- 
mastering for Sharon Anderson, 
Calvin Wiggitt and Gregg Paul. 
Producer is R. Harlan Smith, 
who is also producing Tineta 
and Wanda Faro. The song Too 
Cool was produced by Jerry 
Crutchfield. 

Soundirek Records are using 
their own Damon Studios for 
Angela Johnson’s classical 
piano CD Magic of the Masters. 
Producer and engineeris 
Damon's own Garry McDonall. ~ 
The Nomads are also in the 
Damon studio recording their 
second CD of ’60s rock and roll, 
and jazz singer Diane Donovan 
is recording an album, produced 
by Tommy Banks. 

Having just completed record- 
ing are Dave Cox and the 
Prairie Knights, the Bill Emes 
Trio, and Moonshine Bandits. 

David Hoyt was in the studio 
recently to record a string quar- 
tet and Jason Norris has started 
tracking for his new album. ~ 

In the recording and manufac- 
turing stages are The Soft-- 
tones, Kennedy Jenson, ; 
Brendan Dunphy-O'Keefe, E 
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grab the brass ring 


Solo choreography the challenge for three rising stars 





PREVIEW 

Emerging Choreographers 
Theatre Network (Roxy) 

Friday, Saturday, Jan. 26-27 





ebbie Onufreychuk’s excite- 

ment is building with the 
approach of the Brian Webb Dance 
Company’s annual Emerging 
Choreographers show this weekend. 
Onufreychuk is one of three Ed- 
monton women featured in this 
year’s program. 

“When you dance with ballet 
companies, it’s exciting. You have 
show, show; show, tour, tour, but 
you're always doing someone 
else’s work,” said the Kelowna, 
B.C. native, who graduated from 
Edmonton's Grant MacEwan Com- 
munity College in 1988, spent a 
while based in Toronto, then 
returned three years ago to call 
Edmonton home. “The directors 
(in the companies) want you to 
express yourself, but you know 
they also want you to express their 

Performing her own creations is 
different, said Onufreychuk. “For 
me to be able to give all of me and 
express all of me, that’s very excit- 


Emerging Choreographers runs 
Friday and Saturday, Jan. 26 - 27, 
at the newly-renovated Theatre 
Network (the Roxy on 124 Street 


and 107 Avenue). Also included 
are Tania Alvarado, a recent grad- 
uate of Grant MacEwan’'s dance 
program who received the 1995 
Brian Webb Dance Company scho- 
larship for outstanding student 
choreography, and Bobbie Todd, a 
GMCC grad who has been dancing 
with companies in Edmonton, Cal- 
gary and Vancouver. 

Onufreychuk’s presentation will 
include three solos. She said one 
came out of “a piece I had stuck in 
my head for years. It was a dream 
that I woke up from and I knew 
that some time it would become a 
dance.” 

“Tt wasn’t like I had any real con- 
trol over having those things in 
there; they just made their way 
into it and I knew that they were 
meant to be there,” she suggested. 

Alvarado experienced new and 
unique challenges with the pres- 
sure of creating for Emerging 
Choreographers. The Brian Webb 
Dance Company noticed her work 
in her two years at Grant 
MacEwan, so she obviously has 
talent, but she says the things she 
has done in the past were always 
done for herself alone. 

“It’s interesting, having been 
asked to create something. Now 
that (choreography) is a job, I've 
sometimes found myself feeling 
very blocked.” 

Alvarado’s presentation includes 
a short, fast-paced duet with for- 
mer fellow student Jamie Viveros, 





Pinocchio 
Varscona Theatre 
To Feb. 11 





G oming soon is one of the few 

plays where it’s okay - indeed 

desirable - for an actor to be wood- 

en. And Stage Polaris veteran Mich- 

elle Martinuk is investing much of 

her energy in perfecting the stiff- 
ed | of classic mari 









color. The story also has a moral. 
about this type of show is its abili- 


Michelle Martinuk as Finocchio (right) is Secockibe by his con- 
science Jiminy Cricket (Dawn Suchoboki). 


“One of the wonderful things 


ty to teach a moral without clob- 
pone people over the head with 


done to a string quartet and a 
much longer compilation of pieces 
from other creations. 

“I think what I’m trying to do, 
because I'm still in the process of 
creating and this is an ‘emerging 
choreographer’ show, I've brought 
in pieces of things that I’ve done in 
the past,” Alvarado said. 

For Todd, the overwhelming 
emotion with the show’s advance, 
ahead of pressure or excitement, 
has become apprehension. “I’m 
too nervous to be excited,” she 
said last week. 

The Calgary native could have 
the most limited choreography 
background of the three, but she 
has a lot of experience dancing. 
She began with classical ballet in 
1982, graduated from Grant Mac- 
Ewan’s dance program in the late 
1980s, took some time off and has 
since been performing in Calgary, 
Edmonton and Vancouver with 
groups like Mile Zero, the Dirty 
Feet Dance Collective and Danc- 
ing on the Edge. 

She calls her contribution a 
dance triptych and it involves a 
solo, a duet with Jodi Vanderkhov 
and another solo. 

Perhaps Onufreychuk typified 
all three maturing artists when she 
explained her aspirations for this 
weekend's show. 

“I’m hoping it will open new 
doors for me to continue doing my 
own work and doing more of my 
own shows,” she said. e 


Pinocchio fast-paced energy 


already and performed in schools. 
This is the first public perfor- 
mance, complete with original 
music and lights, in Edmonton.” 
Martinuk said the role of Pino- 
echio requires high energy. "It’s an 
extremely physical show. I can see 
myself running out of 























Bobbie Todd is one of three young choreographers who will 
be performing for the Brian Webb Dance Co. this weekend. 
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Film-maker 
premieres his flick 


BY BEN COXWORTH 





im McKort’s film about home- 
less people is off the editing © 
table and on the screen. 

In October, See Magazine pub- 
lished a feature on the Edmonton 
film-maker (Street life is focus of 
local film, See No. 102). With the 
assistance of a National Film 
Board grant, he was shooting a 
short film (video, to be technically 
precise) called Seven Days with 
Zebedai Capuchan. The film fea- 
tured an all-local cast, crew and 
setting, plus a shooting schedule 
just two weeks long. 

On the evening of Jan. 21 at the 
NFB’s Colin Lowe Theatre, McKort 
premiered his project. 

Seven Days With Zebedai Capu- 
chan is the 1-1/2 hour long tale of a 
homeless inner-city man and his 
quest for the Holy Grail of dump- 
sters. Zebedai, played by Dana 
Anderson, collects recyclable gar- 
bage for deposit. Not merely look- 
ing at it as a source of income, Zeb 





Tim McKort 


Kudos for 


Indian in the Cupboard 


his is the perfect family movie 

for people who don’t like family 
movies. Hal Scardino stars as the 
young boy who gets the equivalent 
of a Doctor Frankenstein Jr. kit for 
his birthday; a wooden cupboard 
that makes plastic toy figurines 
come to life. 


Lite Foot plays the animated 
Iroquois Little Bear, the toy figure 
Scardino brings to life to become 
his friend. Things go smoothly 
until Scardino’s best friend ani- 
mates a cowboy figurine (David 
Keith), complete with six-shooter 
and horse. The two boys learn 
playing cowboys and Indians with 
real (albeit miniature) people is 
not a game at all. 


This movie has some really fan- 
tastic special effects in the render- 
ing of Little Bear and the cowboy 
Boone; it also contains a serious 
lesson in responsibility parents 
will appreciate showing their kids. 
Indian In The Cupboard is very 
entertaining, with only a few over- 

Sweet moments to swallow. 


sees what he does as a way of 
helping the planet. A true environ- 
mentalist, he longs to be closer to 
nature. He eventually finds what 
he’s looking for, but it’s how he 
finds it that makes the story spe- 
cial. 

After the screening, which was 
just for invited guests, McKort 
answered questions about the 
flick. “Just getting it done is, in 
itself, the reward,” he said. “Every- 
one helped out immensely. You 
can’t do these things without sup- 
port from family and friends and 
from the arts community.” 

Could he have done any of it 
better? “You do it because you 
love it, not because you're gonna 
have this financial reward that’s 
beyond measure. And you have to 
start somewhere, so I don’t think 
we could have done anything too 
differently than what we did.” 
Seeing the completed work for the 
first time in front of an audience 
didn’t seem to frazzle him. “For 
me, as a writer, I just hope the 
story works, that the story is cohe- 
sive. If people-are scratching their 
heads and wondering what’s going 
on, then that’s a problem.” No 
head-scratching was observed 
after the show. 

McXort plans to follow this 
story with a series of others, all of 
which would be part of an Urban 
Myths series. “The next instalment 
is entitled The Pogey Man and 
would be about someone on unem- 
ployment insurance. He is trying to 
get Seven Days with Zebedai 
Capuchan shown at a public 
screening and/or onlocalTV. @ 


kids’ flick 


VIDEO FILE 
BY A. J. AXLINE 


Hugh Grant’s smarmy perfor- 
mance is endearing and annoying 
by turns; Tom Arnold and Joan 
Cusack are great as an obnoxious 
but well-meaning couple who help 
the young twosome get through 
their ordeal. Cameos by Jeff 
Goldblum and Robin Williams are 
truly hilarious, particularly 
Williams as a Russian obstetrician, 
The script is predictable, but the 
movie generates some very funny 
moments. 


Lord Of Illusions 


Horror giant Clive Barker 
(Hellraiser, Nightbreed) directs 
his own screenplay in this story of 
magic and demonic forces. Scott 
Bakula is private detective Harry 
d'Amour, a man who gets involved 
in the apparent death of a famed 
stage illusionist, played by Kevin J. 
O'Connor. He also manages to get 
involved with the illusionist’s wife 
(Famke Janssen, most recently 
seen in the Bond film Goldeneye). 










Movieline 433-5785 
10337-82 Avenue 


THURSDAY, JANUARY 25 


TOTAL ECLIPSE (TBA) 
NOBODY LOVES ME (Keiner Liebt Mich) (TBA) 


FRIDAY, JANUARY 26 
NOBODY LOVES ME (Keiner Liebt Mich) (TBA) 
RECKLESS (TBA) 


SATURDAY, JANUARY 27 

OPERATION DUMBO DROP (PG) 

All Tix: $1.50 

RECKLESS (TBA) 

NOBODY LOVES ME (Keiner Liebt Mich) (TBA) 


SUNDAY, JANUARY 28 
NOBODY LOVES ME (Keiner Liebt Mich) (TBA) 
RECKLESS (TBA) 


MONDAY, JANUARY 29 
RECKLESS (TBA) 
NOBODY LOVES ME (Keiner Liebt Mich) (TBA) 


TUESDAY, JANUARY 30 


WEDNESDAY, JANUARY 31 
RECKLESS (TBA) 
KIDS (R) 





CINEPLEX ODEON CINEMAS 


CINEMA 









TALKING MOVIE 
LISTINGS 


444-5468 





















EATON CENTRE CINEMAS 


3rd Fl. Phase Il 102 Ave, & 101 St. * 421-7020 & 


FROM DUSK TILL DAWN R 
daily 2:00, 7:15, 950 PM, Extra matinee Sat/Sun, 4:30 P.M. 











SCREAMERS M 

daily 1:30, 7:00, 9:40 PM: Extra matinee Sat/Sun. 4:15 P.M. 

SODS Sony Dynamic Digital Stereo 

TWELVE MONKEYS M 

daily 1:00. 6:50, 9:30 PM, Extra matinee Sat/Sun. 4:00 PM 

Note: No 6:50°P.M. show Jan. 31/96 

‘SENSE & SENSIBILITY PG 

daily 1:10, 6:45, 9:30 PM. Extra matinee Sat/Sun, 3:55 PM. 

BIG BULLY 

dally 1:50, 7:00, 9:00 PM. Extra matinee Sa/Sun 4:00 PM. 

JUMANJI PG 

daily 1:40, 7:20 PM. Extra matinee Sat/Sun 4:20 PM. 

WAITING TO EXHALE Mu 

nightly 9:40 PM 

HEAT M 
PG 















daily 1:20, 8:45 PM., Extra matinee Sat/Sun 4:30 P.M 
MR. HOLLAND'S OPUS 
daily 100, 6:35, 9:20 PM. Extra matinee Sat/Sun, 3:45 P.M. 


BED OF ROSES 
daily 1:30, 7:10, 9:10 PM., Extra matinee Sat/Sun 4:10 RM. 
























CAPITOL SQUARE 


10065 Jasper Ave. * 428-1303 


GOLDENEYE 

nightly 7:10, 9:30 PM. Matinee Sat/Sun, 2-10 PM. 
EYE FOR AN EYE M 
nightly 7:20, 9:20 P.M. Matinee Sat/Sun. 2.20 PM. 

Note: No 7:20 P.M. stow Jan. 29/96 


TOY STORY 6 
nightly 7:05, 9:00 PM. Matinee Sat/Sun 2:30 P.M. 
SABRINA 6 


nightly 7:00. 9:40 PM. Malinee Sat/Sun. 2:00 PM. 
Note: No 7:00 P.M. show Feb, 1/96 


WESTMOUNT 4 


111 Ave. & Groat Rd. * 452-7343 


SCREAMERS M 
nightly 7:20, 9:30 P.M. Matinee SavSun 2:35 P.M. 

JUMANII PG 
Matinee Sat/Sun 2:15 PM. 

TWELVE MONKEYS M 
nightly 7:00, 9:40 P.M. 

DTS Digital Stereo 







DUNSTON CHECKS IN PG 
Matinee Sat/Sun 2:25 P.M. 
FROM DUSK TILL DAWN R 


nightly 7.30, 9:50 PM. 












OTHELLO 
7:05, 935 PM. Matinee Sat/Sun. 2:00 P.M. 


BALTO 
daily 2:40. PM. Extra matinee Sat/Sun, 4:25 RM. 


(GOLDENEYE 
nightly 7-10, 9:40. PM. 





JUMANS ' 
daily 2:10, 7:20, 9:45 PM., Extra matinee Sat/Sun 4:20 PM, 


GRUMPIER OLD MEN 
daily 2:20, 7:00, 9:10 PM., Extra matinee Sat/Sun 4-30 RM. 













EFFECTIVE DATE: JANUARY 26-FEBRUARY 1, 1996 








ol ICNE 


f { 


Memberships are $20, 





including SAT. & SUN. 
GENERAL ADMISSION 
AT SELECTED CINEMAS 


WHITEMUD CROSSING 


4211 - 106 St. + 434-3098 


JUMANJI 

nightly 7:20, 9:20 P.M, Matinee Sat/Sun 2:30 P.M. 
SCREAMERS 

nightly 7:30, 9:50 PM. Matinee Sat/Sun 2:25 PM. 
SENSE & SENSIBILITY 

nightly 6:45, 9:30 P.M. Matinee Sat/Sun 2:00 PM. 
BED OF ROSES 

nightly 7:10, 9:10 P.M, Matinee Sa/Sun 2:20 PM. 
DUNSTON CHECKS IN 

Matinee Sat/Sun 2:40 P.M. 

FROM DUSK TILL DAWN 

nightly 7:40, 10:00 PM. 

TWELVE MONKEYS 

nightly 7:00, 9:40 P.M. Matinee Sat/Sun. 2:10 P.M, 
DTS Digital Stereo 





VILLAGE TREE MALL 


Gervais Rd. & St. Albert Trail 
459-1212 


‘SCREAMERS 

nightly 7:20, 9:40 PM. Matinee Sat/Sun, 2:20 PM 
ACE VENTURA 2 

nightly 7:30, 9:50 PM. Matinee Sat/Sun, 2:30 PM 
BALTO 

Matinee Sat/Sun 2:10 PM. 

EVE FOR AN EYE 

nightly 7:10, 9:30 P.M. 

BED OF ROSES 

nightly 7:00, 9:10 P.M. Matinee Sat/Sun. 2:00 P.M. 
GOLDENEVE 

nightly 7:05, 9:35 P.M. Matinee Sat/Sun. 2:05 RM. 
TOY STORY 

nightly 7:15, 9:00 PM. Matinee Sat/Sun. 2:15 RM. 
JUMANJI 

nightly 7:00, 9:10 PM, Matinee Sat/Sun, 2:00 RM 
DUNSTON CHECKS IN 

nightly 7:05, 9:00 P.M. Matinee Sat/Sun. 2:05 P.M. 
BIO-DOME 

nightly 7:30, 9:40 PM. Matinee Sat/Sun. 2:30 P.M. 
FATHER OF THE BRIDE 2 

nightly 7:10, 9:30 PM, Matinee Sat/Sun. 2:10 PM. 
TOM & HUCK 

Matinee Sat/Sun, 2:20 P.M. 

FROM DUSK TILL DAWN 

nightly 7:20, 9:50 PM. 

GRUMPIER OLD 

nightly 7:15, 9:15 P.M. Matinee Sat/Sun. 2:15 P.M. 


CINEMAS 6 


West Edmonton Mall Cc 
Phase | Entrance 44 » 444 


Box Office Opens Nightly 6:15 P.M. 
Open For Matinees at 1:30 P.M. 


IT TAKES TWO 
nightly 7:05 P.M. Matinee Sat/Sun 2:30 PM, 


MONEY TRAIN 
nightly 6:50, 9:15 PM, Matinee Sat/Sun 2:20 RM. 


SEVEN ; 
nightly 6:45, 9:05, 9:25 PM. Matinee SavSun 2:00 PIM. 


GET SHORTY : 
nightly 7:20, 9:35 PM. Matines Sat/Sun 2:45 PAM. 


and include 20 hours of connect time 


Call 489 - 5740 for info. 





THE INTERNET COMPANION 


Get a modem and ride 
the information wave! 


$fA99 


run’ 6” 


$3.50 TUESDAY 

















FAMOUS PLAYERS 


INFORMATION LISTED IS FOR 
DATE OF PUBLICATION ONLY 


°4°° MIATINEES 


CHILDREN / GOLDEN AGE $4.25 
PARAMOUNT 428-1307 ch 
NIXON M 


Mon., Tues., Wed., Thurs. 
8:45 P.M. 


TWO IF BY SEA 


Mon., Tues., Wed., Thurs: 
7:00, 9:25 PM 
THX, Coarse Language 


54° MATINEES 


CHILDREN / GOLDEN AGE $4.25 


WESTMOUNT CTR 455-3726 & 
MR. HOLLAND'S OPUS PG 


Mon., Tues., Wed., Thurs 
6:45, 9:30 P.M. 


TOY STORY G 


Mon., Tues., Wed., Thurs. 
7:00, 8:45 P.M 


EYE FOR AN EYE M 
Mon., Tues., Wed., Thurs: 

7:10, 9:25 PM 

Violent and disturbing scenes. 

Not suitable for pre-teenagers. 


GRUMPIER OLD MEN 


Mon., Tues., Wed,, Thurs. 7:05 P.M. 


TWO IF BY SEA 
9:20 P.M. 
Coarse language 


‘4° TWILIGHT SHOWS 
WEST MALL 5 44122 «0 
MR. HOLLAND'S OPUS PG 


Mon,, Wed., Thurs. 6:45, 9:30 P.M. 
Tues. 1:00, 3:45, 6:45, 9:30 PM 


TOY STORY G 
Mon., Wed., Thurs. 7:00, 8:45 P.M. 
Tues. 1:40, 3:40, 7:00, 8:45 P.M. 


BIO-DOME 

Mon., Wed., Thurs, 7:15, 9:15. P.M, 
Tues. 1:30, 3:30, 7:15, 9:15 P.M 
Coarse language. 


EYE FOR AN EYE M 
Mon., Wed., Thurs. 7:10, 9:25 P.M. 

Tues. 1:10, 3:15, 7:10, 9:25 P.M. 

Violent and disturbing scenes. 

Not suitable for pre-teenagers. 


HEAT M 
Mon., Wed., Thurs. 9:00 P.M. 

Tues. 1:20, 9:00 P.M. 

Brutal violence. 


TWO IF BY SEA M 
6:50 P.M. 
Coarse language. 


53” DAILY MATINEE 


GATEWAY 436-6977 & 

SPECIAL SAVINGS — $3.00 MATINEES 
BEFORE 6:00 P.M. 

MR. HOLLAND'S OPUS PG 


daily 1:00, 3:50, 6:45, 9:30 P.M. 


TOY STORY G 


daily 1:30, 3:30, 7:15, 9:15 P.M. 


GRUMPIER OLD MEN 
daily 1:40, 4:10, 7:05, 9:25 P.M. 
Coarse language. 


BIO-DOME 
daily 2:00, 4:15, 7:20, 9:20 PM. 
DTS Digital. Coarse language. 















































































































































































daily 1:00, 4:15, 8:00 P.M. 
Brutal violence. 


daily 1:15, 3:45, 7:00, 9:35 PM. 


TOM & HUCK 
daily 1:45, 4:00 PM. 











daily 1:20, 3:40, 7:1, 
Violent and disturbing 
Not suitable for pre-tee 
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_ Tale of dog/wolf hero falls short 





Balto (G) 

The folks who thought Pocahontas 
was lame should check out Balto, 
an animated version of a true story 
about a heroic Alaskan creature 
(half dog/half wolf) that under- 
takes a daring rescue mission. 
Framed by superfluous live-action 
sequences, Balto leavens adven- 
ture with cartoon antics. A series 
of medium-profile performers 
(from Kevin Bacon to Bob Hoskins 
and Phil Collins) provide the voic- 
es for a tale that fails to attain clas- 
sic status. Balto will, however, 
teach kids how the famed race 
over the Iditarod Trail began. 


Biodome (PG) 

Pauly Shore and Stephen Baldwin 
do their version of Dumb and 
Dumber, playing suburban nitwits 
who become part of a major scien- 
tific experiment when they’re 
trapped inside the controlled 
atmosphere of the Bio-Dome, an 
experiment in preserving the 
Earth. Dumb, yes. Funny, no. 
Shore’s annoying act has a finger- 
nail-on-the blackboard effect. 


Eye for an Eye (7) 
Sally Field stars in an exploitative 
thriller about a mother seeking 
revenge for the rape and murder of 
her daughter. Director John 
Schlessinger fails to turn a routine 
story into something special. With 
Ed Harris (as the husband) and 
Joe Mantegna (as a cop). Kiefer 
Sutherland tries his hand at play- 
ing this week’s creepy killer. ‘ 


Grumpier Old Men (PG/12) 

Jack Lemmon and Walter Matthau 
repeat their comic success ina ~ 
crude sequel to the surprise 1993 
hit. This time, Matthau’s character 
finds love with an Italian divorcee 
played by Sophia Loren. Loren’s 
beauty and presence provide the 
best reason to see a bald-faced 


Videofile 


rehash of the first movie, although 
audiences seem to love watching 
Lemmon and Matthau strut their 
old-pro stuff. Burgess Meredith 
returns to play Lemmon’s dirty- 
old-man father. 


Heat (M) 

It's three hours long and doesn't 
need to be, but director Michael 
Mann's urban opus does have Al 
Pacino and Robert De Niro and a 
vision of Los Angeles that’s down- 
right eerie. Pacino portrays an 
overly passionate cop; De Niro 
plays a thief who's also a control 
freak. There’s lots of excessive 
action and the women’s roles are 
badly realized, but this teeming bit 
of macho hooey can be pretty 
compelling. 


Jumanji (PG) 

Robin Williams stars in this over- 
wrought adventure about a kid 
who’s sucked into the reality of a 
board game. When he returns, he 
brings a bunch of wild jungle ani- 
mals with him. The special effects 
are good, though not nearly as 
convincing as those of Jurassic 
Park. The problem is the plot: The 
movie hasn't got one. Moreover, 
it’s much too frightening for little 
kids, presumably a big part of the 
movie's target audience. With 
Kirsten Dunst, Bradley Pierce and 
Bonnie Hunt. 


Mr. Holland’s Opus (PG) 

Richard Dreyfuss portrays a music 
teacher in this overly long and 
overly sentimental tribute to edu- 
cators. The movie's intentions are 
better than its execution, with a 
cliched script trying to tug at the 
heartstrings. Let's hope that some 
teachers still instruct their charges 
to approach such shmaltz with 
healthy skepticism. 


Othello (1) 

Kenneth Branagh’s Iago is both 
smarmy and vile, and Laurence 
Fishburne’s fabled Moor proves 
interesting, but this production of 





from page 12 b 
Poison Ivy 2 


(New Line Video) Starring 
Alyssa Milano. Directed by Anne 


Ce. Rated R. 
eaves of three, let them be; 


what applies to the forest also 

applies to the video store. Not 
even an ocean of calamine lotion 
will Ee this toxic ae 











homicide detective James Belushi 
to watch her nightly escapades. 
Belushi discovers more than he 
bargained for, getting involved in a 
twisty plot of sex, amnesia and 
murder. This low-budget thriller is 
better than most low-budget 
thrillers, thanks mostly to the per- 
formances of Belushi and Hamil- 
ton, as opposed to the script. If 
you've seen everything your video 
store has to offer, you may want to 
Pick this up. 

: Also out this week, 
‘Suspicion (Columbia/- 


Tristar), ig 


Shakespeare's play turns out to be 
middling. Blame some of the cast- 
ing — Irene Jacob as Desdemona, 
for example — and a scissor job 
that director Oliver Parker has per- 
formed on Shakespeare. Still, 
Fishburne is the first black actor 
to portray Othello on screen. His 
fiery performance helps under- 
score the racial dynamics that give 
the play. a contemporary spin. 


Sabrina (G) 

A better-than-expected remake of 
the 1954 movie that starred Audrey 
Hepburn, Humphrey Bogart and 
William Holden. Harrison Ford 
brings rugged charm to the role of 
a businessman who tries to woo a 
chauffeur’s daughter (Julia 
Ormond) away from his irrespon- 
sible younger brother (Greg 
Kinnear). In the hands of Sydney 
Pollack, one of the smarter direc- 
tors around, the movie retain 
fairy-tale aura and adds a few con- 
temporary one-liners as well. 
Sabrina can be slow, but this one’s 
got sass and class. 





Sense and Sensibility (PG) 
Director Ang Lee teams with 
Emma Thompson (writer and star) 
in Sense and Sensibility, a literate 
and very entertaining adaptation 
of the Jane Austen novel about sis- 
ters who embody a major Austen 
theme: the tension between the 
demands of society and the need 
for individual happiness. 
Thompson portrays the sensible 
Elinor Dashwood and Kate Winslet 
sparkles as the more spontaneous 


























Marianne. Not as emotionally com- 
plex as the earlier Austen movie, 
Persuasion, but great-looking and 
a crowd-pleaser to boot. 


Toy Story (G) 

Disney teams with a California 
company called Pixar to make 
what's being billed as the first full- 
length computer-generateéd ani- 
mated feature. A mixture of tech- 
nical innovation and high spirits 
turns this one into solid cartoon 
fun. Tom Hanks and Tim Allen 
supply the voices of the main char- 
acters, a toy cowboy and a toy 
spaceman who find themselves 
engaged in a battle for the affec- 
tions of Andy, the boy whose birth 
day party kicks off the movie 
Eventually, cowboy and spaceman 
join forces to defeat a mean kid 
who likes to operate on his toys to 
turn them into mutants. With 
bouncy songs from Randy 
Newman and lots of exceptionally 
clever one-liners. 


Twelve Monkeys (1) 

Visionary filmmaker Terry Gilliam 
(Time Bandits, Brazil, The Fisher 
King) again tries somethiixg new, a 
futuristic thriller about a killer 
virus. The year is 2035; most of the 
human race has been annihilated 
by the virus. Survivors have bur- 
rowed into an underground world, 
while scientists seek an antidote 
that will allow people to move top- 
side. Brad Pitt and Bruce Willis 
deserve praise for appearing in an 
adventurous project, but the movie 


= “HELENA BONHAM CARTER 


4 Stunning performance ...full of emotion, 


Genie Awards 


BEST ACTRESS 
i ELENA BONHAM CARTER 


BEST SUPPORTING ACTRESS 
KATE NELLIGAN 


BEST SUPPORTING ACTOR 
KENNETH WELSH 


is overly convoluted and a bit 
pulseless, coming across like the 
disconsolate ramblings of a mad 
man. 


Two if by Sea (7) 

It never fails. Someone's career 
starts to take on a special glow 
and the rising star arrives on 
screen in a notably bad movie 
This time, Sandra Bullock suffers 
from release of a movie we didn’t 
She stars with Denis 
Leary in a lame romantic comedy 
about a thief and his girlfriend 
who manage to occupy a ritzy 
house in a small New England 


need to see. 


town. The fish-out-of-water come- 
dy falters and the plot (something 
about stolen art) isn’t much 

Worse yet, the movie doesn’t make 
us yearn for these oddball charac- 
ters to work out their differences 
and find true love. Not screened in 
advance for critics. See it, and 
you ll understand why 


Waiting to Exhale (7) 
Another movie about woma 
with a capital W, only centred on 
four black women living the 
upscale life in Phoenix. With 
Whitney Houston and Angela 
Bassett in the main roles, Exhale 
creates a fair measure of commer- 
cial dazzle. Most of the humor 
comes at the expense of men, but 
some of it proves irresistibly 
funny. If the plot offers little more 
than soap-opera-level pleasures, 
the movie seldom is shy about 
expressing its point of view. 


nhood 


sensuality and rage.” 


— Brendan Kelly, VARIETY 


WINNER of 
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GOES INTO SHOCK 
AFTER VISITING 
- THE DENTIST... 
ESPECIALLY 
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Hey Bill, try neighborly approach _ 


yg Mr. Bill!!! I had the recent 
privilege of seeing you and the rest 
of city council during the televised 
Edmonton Town Hall meeting Jan. 22. 

Judging by the enthusiasm 
expressed for Edmonton, I would 
assume you have your fingers on the 
pulse of the city and read numerous 
publications like See Magazine. While 
I may not be as young or use as much 
hair gel as that media darling, breath- 
of-fresh-air Brad Checknita, I too 
have an answer to some of council's 
pressing issues. 





plan is transportation. The number 
of kilometres (3,000 kilometres in 
Edmonton) that the fleets of trucks 
must travel consumes a lot of fuel 
and wears out equipment. A neigh- 
borhood waste-management plan 
would reduce the need for large and 
expensive transport equipment. 

The only shortcoming of the 
neighborhood plan is that it will 
require more man hours since it is 
more labor-intensive. Large trans- 
portation equipment will only be 
required as needed to move a trailer 
load of product or garbage (solid 
waste that cannot be reduced, 
reused, recycled or composted). 

Another bonus of this type of 


Some of the issues raised at the Mayor Bill Smith, are you management system is that it can 


town-hall meeting included job cre-__ fistening? 
ation and small business. You 
acknowledged you need to negotiate with other 
towns and cities to develop a regional composting 
facility. 

Why not develop a neighborhood solution? 
Neighborhood solid-waste treatment is cost-effective 
and labor-intensive. A waste-management plan based 
on neighborhoods would reduce energy consumption 
and heighten waste awareness and reduction. This 
would be a great example of local development and 
small-business creation (recycled plastic, metal, 
paper and compost). 

Of course, neighborhoods in every region could fol- 
low suit. Wouldn’t you agree it is much easier bring- 
ing a neighborhood together than doing the same with 
competing cities and towns? 

This also avoids the out-of-sight, out-of-mind syn- 
drome; placing a landfill in a back yard somewhere 
else. 

A market has already been established for the com- 
post that can be created with Edmonton’s waste. The 
Clover Bar landfill and perhaps the Wabumun open 
pit coal mines can use the compost. That is why they 
want a capital-intensive compost facility: free com- 
post and they won't have to move it very far! 

A major cost to any regional waste-management 


STARS CORE 


BY DR. 


FOR THE WEEK OF JANUARY 25, 


Aries (Mar. 21 - Apr. 19) 

Skill, creativity and concentration will prove to be a 
_ winning combination. Self-indulgence is on the 

cards this week, but set your diet goals for the com- 
| ing months. Job applications will get a favorable 
. response. Theme: independence. 


Taurus (Apr. 20 - May 20) 
| Search for anew partner could be fruitful. Don’t be 
shy. Sex and romance will take precedence. You will 
. be pleased with your body's performance, but 
overindulgence can take its toll. Lucky Day: 
| Monday. 


Gemini May 21 - June 20) 
m’t let snags and delays get you down. Pet’s 
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‘day: Sunday. 


Libra (Sept. 23 - Oct. 22) 

Encouragement from the boss Monday sets the — 
week’s mood. Willingness to compromise about lit- 
tle things is the key to success. A change of resi- 
dence may prove lucky. Planets favor vacation. 
Lucky direction: south. 


Scorpio (Oct. 23 - New: oO es aa 
Strategies to get an answer from your parine! will” 
finally succeed. Let down inhibitions and raise those 
delicate topies, but use tact. End of the week, 

expect good news over long distance. Artists will get 
favorable reviews. 


Sagittarius (Nov. 22 - Dec. 21) 
pine Sak Sapien ian UES 


advantage of you. Assume nothing, question motives ; 


and prevent costly mistakes. Unexpected gains pos- 
ee ee ee Lucky — 


improve community security. With 

collection taking place in the neigh- 
borhood by the system employees, the community 
will have more eyes on the street. An active communi- 
ty deters crime. 

Since the community will have to pay for their 
“garbage”, an incentive will have been created to 
lower the neighborhood's service cost and, therefore, 
its property taxes. 

All that is needed is the magic number on which to 
base your neighborhood waste/resource centre/facili- 
ties “market”. How many households would a neigh- 


borhood waste/resource facility need to be cost-effec- 


tive? Maybe some neighberhoods would have to com- 
bine their waste/resource facility. I am sure this is 
something Edmonton’s waste and management 
department could find out using data on waste and 
recycling volumes. 

Imagine creating jobs, small business, solving a 


“waste management problem and being environmen- 


tally friendly! I am sure you would be pleased if your 
administration could take credit for this! 

I am sure you would appreciate any good ideas the 
people of Edmonton have concerning the economic, 
social and environmental well-being of their city. 1am 
looking forward to your letter to the editor here at See 
Magazine! e 
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Music venue listings are a free service. Mail, deliver or fax all relevant information (date, time, location, cost, etc.) 
TO; SEE Magazine, The Boardwalk Market, Suite 411, 10310 - 102 Avenue, Edmonton, AB T5J 2X6. Please type or print neatly. 
DEADLINE for listings is Friday the week before publication. SEE Fax Line: 428-9349. Sorry, no listings will be taken over the phone. 


ALTERNATIVE 


PEOPLE’S 
10620-82 Ave. 433-9411 
Thurs. Jan. 25: Pawn (CD release 
party), Steel Toad, Amber 416 
Fri. Jan. 26: Ministry (CD listening party) 
Sat. Jan. 27: Xllth House, Perceptual 
Distortion, Lucid 
REBAR 
10551-82 Ave. 433-3600 
Thurs. Jan 25: Fire Engine Red, Pal 
Joey 
Fri. Jan. 26: Jacksoul 
Sat. Jan. 27: Forbidden Dimension, Von 
Zippers 
Fri. Feb. 2: Primrods, Floyd 
Sat. Feb. 3: Wagbeard, Everymen 
REV CABARE 
10030-102 St. 423-7820 
Thurs. Jan. 25: Jessica Schoenberg 
Band (CD release party), Sherpas of 


Love 
ROOTS 


BAM BAM’S 
7522-178 St. 481-7474 
Thurs. Jan. 25: Tribute to Blues 
Brothers, Elvis, Richie Valens 
BLUES ON WHYTE 
10329-82 Ave. 439-5058 
Every Sat: Blues jam 
Every Monday: Battle of the bands 
CITY MEDIA CLUB 
6005-103 St. 433-5183 
Fri.-Sat. a bem 27: Harpdog Brown & 
the Blood! 
POUR HOUSE E CAFE 
10407 Whyte Ave. 432-9141 
Fri.-Sat. Jan. 26-27: Tom Roschkov 
WMILL 


116 St. & 104 Ave. 429-2816 
Every Wed: Blues jam featuring Peter 
Byes Stu Mitchell, Lionel Rault 
SECOND CUP 
112 St. & Jasper Ave. 421-4480 
Sat. Jan. 27: Mike McDonald Band 
Sat. Feb. 3: Taro 
Every Sun: Variety night 
Thurs.-Sat. Jan. 25-27: Widgen 
Sun. Jan. 28: Three Dead Trolls ina 
Baggie 
Mon. Jan. 29: Marshall Tully, Tractor 
Boy 
Wed.-Fri. Jan. 31-Feb. 2: Piemyn, Spirit 
Merchants 
Sat. Feb. 3: Mike Plume (CD release 
party) 


COUNTRY 


COWBOYS 
10102-180 St. 481-8739 





Edmonton Hilton 


in the fun with our sing along pianist, have a 


arts | patos ae 





Mon. Feb. 26: Dan Seals 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Wed: Bluegrass jam session 
Every Thurs: Old time fiddlers’ jam ses- 


sion 
HORIZON STAGE PERFORMING 
ARTS CENTRE 
1001 Calahoo Rd. Spruce Grove 
962-8995 
Sat. Feb. 10: Blue Mule 
LONGRIDERS SALOON 
11733-78 St. 479-8700 
Tues.-Sat. Jan. 23-27: Hazard County 
ruck -Sat. Jan. 30-Feb. 3: Five Wheel 


MUSTANG SALOON 

16648-109 Ave. 486-0329 
Tues.-Sun. Jan. 23-28: Tineta 
Tues.-Sun. Jan. 30-Feb. 4: Lorilee 


Brook 
SANDS MOTOR INN 
12340 Fort Rd. 474-5476 
Mon.-Sat. Jan. 22-27: Peskiwhyte 
Every Sun: Jam session 
WILD WEST DINING LOUNGE 
12912-50 St. 476-3388 
Mon.-Sat. Jan. 22-27: Gypsy and the 
Rose 
Mon.-Sat. Jan. 29-Feb. 3: Five Wheel 
Drive 
Mon.-Sat. Feb. 5-10: Outriders 


POP&ROCK 


THE BOILER 
10220-103 St. 429-0886 
Mon.-Wed: Any band free to jam; open 
stage 
Thursday: Showcase; open stage 
Fri. Jan 25: Open stage, featuring 
Kathleen Fersovitch 
Fri-Sat. Jan. 26-27: Wayne Allchin & 
Lightning Strikes Twice 
CHEERS 
3414-118 Ave. 474-0456 
Jimi Hendrix Tribute 
FRANKIE V’s 
paapmhed St. 437-1887 
very Wed.,-Sat: DJ Dance 
IKE N’ IGGY’S 
10620-82 Ave. 433-9411 
Every Wed: Jam night with Steve Hoy 
Thurs.-Sat. Jan. 25-27: The Nomads 
IMPERIAL BAR & GRILL 
8161-99 St. 437-5210 
Thurs.-Sat. Jan. 25-27: Dave Heibert 
Thurs.-Sat. Feb. 1-3: Darren 
MISTY MOUNTAIN CAFE 
10458B Whyte Ave. 433-3512 
Sat. Jan. 27: Kerri Anderson 
ROCK SLIDE 
10355-105 St. 425-2414 
Every night: Live DJ 
SAWMILL 


10235-101 Street 


116 St. & 104 Ave. 429-2816 
Thurs. Jan. 25; Jennifer Kraatz, Rob 
Taylor 
Fri.-Sat. Jan. 26-27: Plaid-Tongued 


Devils 
THE THUNDERDOME 
9920 Argyll Rd. 433-3663 
Mon. Jan. 29: Lawrence Gowan 
Tues. Feb. 6: April Wine 


JAZZ 





ALBERTA COLLEGE 
CONSERVATORY OF MUSIC 
Muttart Hall 428-1851 
Sun. Jan. 28: Faculty recital American 
Jazz Forum II, Ken Myers, Wayne 
Feschuk, Greg Dust, Chris Brown 
CAFE SELEC 
10018-106 St. 423-0419 
Fri.-Sat. Feb. 2-3: Cheryl Fisher Quartet 
Fri.-Sat. Feb. 9-10: Harley Symington 


Quartet Y 

FIGG’S CAFE 

10520-102 Ave. 452-5130 
Sat. Jazz night 
Every Sun: Jazz open stage hosted by 
the John Gray Trio 

HELLO DELI 

10725-124 St. 454-8527 
Thurs. Jan. 25: Helen Magerowski 
Quartet, Charlie Austin, John Gray, 
Gord Graber 
Thurs. Feb 1: Charlie Austin Quartet, 
Bob Tildesley, Bob Miller, Lyle Molzan 
Thurs. Feb. 8: Helen Nolan & Co., 
Charlie Austin, Bobby Cairns, Paul 


Biggelaar 
JAZ BEANS CAFE 


10322-111 St. 424-6182 
Sat. Jan. 27: Helen Magarowski & 
Torben Holm-Pederson 
Sat. Feb. 3: Lori Biamonte & Maria 
Manna 


Sat. Feb. 10: Lori Biamonte & Maria 
Manna 
0238-104 St. 424-5939 
Fri.-Sat. Jan. 26-27: Los Caminantes 
Sun, Jan. 28: Tilo Paiz Quartet & 
Friends 
SELECT RESTAURANT & BAR 
10180-101 St. 429-2752 
Fri-Sat. Jan. 26-27: Maria Manna Band 
YARDBIRD SUITE 
10203-86 Ave. 432-0428 
Every Tues: Yardbird Suite Jazz Jams 
Fri.-Sat. Feb. 2-3: Fred Hersch Trio 
Thurs.-Sat. Feb. 8-10; Jazz Works 1996 


LOCAL PUBS 





BLIND PIG PUB 
Capilano Mall 462-9490 
Thurs.-Fri, Jan, 25-26: Todd Reynolds 
Thurs.-Fri. Feb. 1-2: Fred Mann 
CROWN & DERBY 
Neighbourhood Inn, 
13103 Fort Rd. 478-2971 
Thurs.-Sat. Jan, 25-27: Strange Brew 
Thurs.-Sat. Feb. 1-3: Jeff Walker 
Thurs.-Sat. Feb. 8-10: Yves Lacroix 
DOWN UNDER CLUB 
11725 B Jasper Ave. 488-0235 
Every Fri: Electric Groove Live 
ELEPHANT & CASTLE 
WEM 444-3555 
Fri. Jan. 26: Live Scottish pipe band 
caber dancers 
aft. jitneys 
FROG & NIGHTGOWN PUB 
9013-88 Ave. 469-8165 
Fri.-Sat. Jan. 26-27: Derek Sigurdson 
Fri.-Sat. Feb. 2-3: Ken Callies 
Fri.-Sat. Feb. 9-10: Elmer Roland 
KINGS HORSE PUB 
460, a Ab 106 St. 988-8811 


Wed.-Sun: Live DJ 
KING: KNIGHT PUB 
9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, host 
Leigh Friesen 
Fri.-Sat. Jan. 26-27: Life With a 
Woodpecker 
ROYAL CAFE 
10130-103 St. 423-4411 
Fri. Jan. 26: Hypnotist Michael Leach 
RUSSIAN TEA ROOM 
10312 Jasper Ave. 426-0000 
Every Fri.-Sat.: Steven Ray Johnson 
Sensation 
TAPS PUB & BREWERY 
3921 Calgary Tr. S. 944-0523 
Every Thurs., Fri., Sat: DJ 








PARTY 


FRIDAY & SATURDAY 
JAN. 26 & 27 


THE FRANK 
CARROL BAND 
pres 
HAPPY HOUR IS 6-9 
EVERY DAY AND ALL 
DAY ON SUNDAYS 
AND THURSDAYS 


436-1! 569 : 


FUTURE SHOP 
The CD Source 


See advertisement on back cover 
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HARLEY WOOD 
DINER 





SOL 
IRISH SPORTS & SOCIAL 
SOCIETY 

12546-126 St. 453-2249 


Sat. Feb. 3: Miosgna Stumps, Malcolm 


MacCrimmon 
STONE AGE 
10338-81 Ave. 433-4343 

Every Tuesday: Square jam night 
upTOWN FOLK CLUB 
Oliver Community Hall, 
10326-118 St. 488-6649 

Fri. Jan. 26: Monthly open stage, host 


Fri. Jan. 26: Ben Tobiasson, Alexandra 
Munn 
Sat. Jan. 27: Faculty recital, Douglas 
Rose, Sherrill DeMarco 
ALBERTA PIANO CHAMBER 
SOCIETY 
All performances Muttart Hall 
420-8572 
Fri.-Sat. Feb. 9-10: Marina Stolyar, 
Martin Riseley, Dianne New, Jonathan 
Craig, Colin Ryan, Jan Urke 
FRENCH HORN RECITAL 
Convocation Hall (Old Arts Bidg) 
UofA 
Sun. Jan. 28: Recital, Jonathan Ward, 


EDMONTON SYMPHONY 
ORCHESTRA 
10160-103 St. N.W. 428-1414 


Sun. Jan, 27, Tues. Jan. 30 and Thurs. 
Feb. 1. The opera was composed by 
Gaetano Donizetti, directed by Dr. Irving 
Guttman and starring Liping Zhang in 
the title role. 


All performances Jubilee Auditorium 
Fri.-Sat. Feb. 2-3: Magnificent Master 
Series, Angels of Passion, Nora 
Bumanis, Julie Shaw 

Thurs. Feb 8: The Lighter Classics, 
Mozart for Two, Stephen Bryant, Sue 
Jane Bryant 


The Edmonton . 


mer lilony 


Take Another Look 


Sylvie Readman: 
Champs d’éclipses 


Dove Roger Admiral, Michael Angell, Jennifer Sat. Feb. 10: Saturday for Kids, Fred January 13 - February 25 
‘ . Bustin, Ardelle Ries. Penner 
CLASSICAL EDMONTON OPERA HORIZON STAGE PERFORMING 
eee Performances at Jubilee Auditorium ARTS CENTRE 
ALBERTA COLLEGE 424-4040 1001 Calahoo Rd. Spruce Grove 
CONSERVATORY OF MUSIC The Edmonton Opera presents Lucia di 962-8995 


Sun. Feb. 4: Foothills Brass 


Muttart Hall 428-1851 


Lammermoor, a tragic love story on 
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ER FILM CARNOSAURS: Examine actual 
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Experience a program rich in hands-on 
learning. 
DIGITAL DINOSAURS: Feb. 24, Tom 
Hutchinson from Industrial Light and 
Magic, and Oscar-winning senior graph- 
ic designer on Jurassic Park. 
FROM SCALES TO FEATHERS: Dr. 
Phil Currie from Royal Tyrrell Museum, 
Drumheller. 
RUTHERFORD HOUSE 
PROVINCIAL HISTORIC SITE 
11153 Saskatchewan Dr. 422-2697 
Sun. Feb. 11: A Sweethearts Delight - 
chocolate-dipping, making old-fash- 
ioned Valentine cards, sentimental 
melodies, sweetheart's tea 


THEATRE 


Sylvie Readman Autoportrait a la fenétre, 1993 


Events Etc. listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349. 
Keane, watercolors by Brian Bagley. 


ART GALLERIES KATHLEEN LAVERTY GALLERY 


ANOSA: A NETWORK OF LTD. 
STUDENT ART 10411-124 St. 488-3619 
Lower Level, Edmonton Centre, in January, watercolors and acrylics by 
426-4520 Gerald Faulder; new works by Sean 
Two artists on site: Sharon Crawford Caulfield, Normand Hudon, Andre 
and airbrush artist Kevin Maynes. Bertounesque, Jacques Poirier and 


Impressionist landscape oil paintings by Katerina Mertikas. 
Christopher Piggott. Abstract multimedia LATITUDE 53 GALLERY 


aintings by Pat Wagensfield. Great West Saddlery Building, 
ARTISTICALLY SPEAKING ART 10137-104 St. 423-6363 


Sunday Family Workshop: foodgloriousfood! Local artist Allen 
Ball tours the exhibition 4// That Has Value and then helps you 
turn food into art, and art into a meal. Sunday January 28, 2:00 - 
4:00 p.m. Free with a paid adult admission. 





To Feb. 1: Oil paintings by Susan 





Chocolate Valentine's Workshop: Learn to make chocolate 
Valentine's cards and enter for a chance to win one of three 
chocolate sculptures by local artists. Free for kids with one paid 
adult admission. Sunday, February 11, 2:00 - 4:00 p.m. 





STUDIO To Feb. 23, Would You Beat This Man? The Edmonton Art Gallery 
ii i 7- : ‘Or More Affectionately) The F 7 R 
yhoo ves Project eee pie by Spencer +THE BLACK BONSPIEL OF 2 Sir Winston Churchill Square. Churchill LRT 


WULLIE MacCRIMMON 
Horizon Stage, 1001 Calahoo Rd., 
Spruce Grove 962-4404 


J. Harrison 


MCMULLEN GALLERY 
U of A Hospital, 8440-112 St. 


New paintings, “Still Life Sensations’, 422-6223 Admission: $3.00 adults: S130 students seniors 
large oil canvases; clay sculptures of 
women and children by Jean Birnie 

EDMONTON ART GALLERY 492-4211 

2 Sir Winston Churchill Sq. 422-6223 To Mar. 1: Still Life! Twelve Artists from ad / 
To Feb. 25: Willie Doherty - The Only Edmonton, a group exhibition of still life . 

Good One is a Dead One, a photo- paintings and drawings by Jennifer 
based look at the landscape around Annesley, Jerry Heine, Robert Lemay, 
Derry, Northern Ireland, and the signs Lynn Malin, Joanna Moore, Linda 

and symbols of British occupation. O'Neill, Monica Tap, Linda Taschuk, 

To Feb. 25: Ron Benner - All That Has Ray Theriault, Vivian Thierfelder, Les 
Value, an exhibition of 10 multi-media Thomas and Robert Von Eschen. 
installations considering the origins, pro- PRISTINE PIECES 

duction, distribution, politics and cultural 10324-82 Ave. Ste. 201, 439-9026 
meaning of food, relative to broader Lithic stone reproductions by Virgil J. 
issues of power, identity and history. Tonn. Odontolite carvings and jewelry 
To Feb. 25: The Destabilized by Allan Munro. Burlap masks, bark 
Landscape - Post-Colonial Space and paintings. Reproductions by Korean 
Unreal Estate, videos and video installa- environmental artist Duk-Ju-Lee. Native 
tions exploring the post-colonial land- works by Norm Moyah. Works by Paul 
scape in a number of countries, by inter- Sutton ge ae re ceneper — 
national artists. carvings, limited edition prints). . 
To Mar. 3: The Canadian Landscape - a PROFILES GALLER ° 


Plours: APP W 10-30 - 3:00, TE 10:30 - 8:00: SSHol, 11:00 - 3:00 
























































selection of paintings drawn from the 110 Grandin Park Plaza, St. Albert. with the assistance of the 
gallery's collection. 460-4310 Is A 

To Mar. 10: Sylvie Readman - Champs To Feb. 3: Earthly Domains, by Sharon Clifford E. Lee Foundation 
d'eclipses, five large-scale, multi-panel Moore-Foster, Michele Jensen and o,, 


Sami Ladner-Zech. The three artists 
embody the richness of life through 
sculpture, drawings, mixed media and 


photographs with the human face as the 
subject, super-imposing and juxtaposing 
it with elements of the landscape. 


THE FRINGE GALLERY canvasses. " 

The Paint Spot, 10516 Whyte Ave. ROWLES & PARHAM DESIGN = 

432-0240 GALLERY oat i 
Basement: to Jan. 31, Scissor Series , Royal LePage Building, 10130-103 St. rt 
acrylic on canvas by Doug Jamha; from 426-4035 A “*) 


Feb. 1-29, Group Show, mixed media by To Jan 30: Christmas Smail Works 
Jill Hiscox, Christine Wallewein, Angelia Show. 

Powell, Dave Bowen, Kim Fjordbotten SERENDIPITY GALLERY & 
and Cornelia Osztovits. FRAME SHOP 


THE FRONT 


Ave. 433-0388 
12312 Jasper Ave. 488-2952 9860-90 Ave 


To Jan. 31: Paintings and drawings by 


Frances Alty-Arscott watercolor land- Kristine van Eyk, paintings by Gail . d se i , Pl 
Se Echlin; 2D and 3D work of other galle J - 
Sr cradohtiriakeeveiinge Swept? ptr January 26°&727 %; 
To Feb. 3: Angel Series, egg tempra STUDIO 44 y ae ¥ 4 + +: 
intings by Judy Hamilton. ‘g _ BE ; 
GRAFFITI - ART WITHOUT GOT 102 Ave “8 re) wt 





Earthfire — For the Spirit: Pottery by P. | he EEO 
ep paintings by G. David; por- : J 

traits . Orzelski 

Yi-HWA’ ART & FRAME LTD. 
12411 Stony Plain Rd. 448-1887 


ATTITUDE 
+ 8126-103 St. 433-4026 
Local artwork by various artists. Dudes 
paintings by Holle Hahn, Famous Faces 










Performed by Primestock Theatre 
Company, written by W.O. Mitchell. 
Local shoemaker Wullie MacCrimmon 
would sell his soul to curl in the 
MacDonald Brier. Fortunately for him, 
the Devil's in town and is an avid curler 
too. Runs to Mar. 17. 
CRYSTAL’S PALACE 
Celebrations Dinner Theatre, 
Neighbourhood Inn, 13103 Fort Rd. 
448-9339. 
Renovations are complete at Crystal's 
Palace after that “unfortunate” evening 
several months ago, when the place 
was shot up pretty good .. . and all the 
bosses are coming for the party. Tunes 
from the 50s and '60s. Musical comedy 
runs Jan. 26-Apr. 7. 
FRED GARBO & THE 
INFLATABLE THEATRE CO. 
Horizon Stage, 1001 Calahoo Rd., 
Spruce Grove 962-4404 
Juggler Fred Garbo & ballerina Daielma 
Santos are taking audiences by storm 
with their wildly colorful innovations and 
incredible physical comedy. Runs to 


Mar. 23. 

THE IMPORTANCE OF BEING 

EARNEST 

Horizon Stage, 1001 Calahoo Rd., 

Spruce Grove 962-4404 
A classic, hilarious comedy of manners 
and romance set in London in 1895. 
Performed by the Horizon Players, writ- 
ten by Oscar Wilde. Fri.-Sat. May. 3-4; 
Fri-Sat. May 10-11. 

NOISES OFF 

Walterdale Playhouse, 10322-83 Ave. 

439-2845 
A comedy by Michael Frayn and direct- 
ed by Gail Barrington-Moss, this story 
details the antics of a troupe of present- 
day, second-rate actors as they 
rehearse the very mediocre British sex 
farce Nothing On. Runs Jan. 31-Feb. 


10, 
ORCHESIS DANCE MOTIF ’96 
Myer Horowitz Theatre, SUB, 
University of Alberta, 492-3615. 
Featuring modern and jazz dance 
choreography by Tamara Bliss, Tina 
Covlin, Aletheia Fitz, Kathy Metzger, 
Kathy Ochoa and others. Fri-Sat. Feb. 


2-3. 
OTHERWISE BOB 
Citadel Theatre, Rice Stage, 
9828-101A Ave. 471-1586 
Presented by Northern Light Theatre, 
_starring Patricia Casey, Richard Gishler 
and Brian Linds, A comedy by Connie 
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Donna pulaire got ten whole 
dollars, She came bashing two 
hands against our frontdoor, 
Shouting, “MARLYS/ FREDDY! 


Oo 


Gault and directed by D.D. Kugler, this 

world premiere highlights life in a reality 

unlike our own. Jennifer steps into 

another world where she meets banter- 

ing Bob, his crooning father and statue- 

stiff mother. Runs Jan, 24-Feb. 4. 

PINOCCHIO 

Varscona Theatre, 10329-83 Ave. 

462-1130 
Presented by Stage Polaris, starring 
Michelle Martinuk, Jimmy Hodges and 
Dawn Suchoboki. The children's classic 
by Carlo Collodi, and adapted and 
directed by Susan Woywitka, sticks 
close to the original as the mischievous 
Pinocchio careens from adventure to 
adventure, learning that changing for 
the better is easier said than done. Runs 
Jan, 26-Feb. 11 

ROUGH JUSTICE 

Citadel Theatre, Shoctor Stage, 

9828-101A Ave. 426-4811 
In the first international production of 
Terence Frisby's controversial play, a 
man is accused of murdering his infant 
son and chooses to defend himself in 
court. In the process, doubt is cast on 
whether the legal system serves the vic- 
tim, or itself. Stars Georgie Johnson and 
Nora McLellan. Runs Feb. 4-25. 

THEATRESPORTS 

Varscona Theatre, 10329-83 Ave. 

448-0695. 
City's longest running comedy show 
Rapid Fire Theatre presents improvisa- 
tion based on suggestions from the 
audience. Every Friday. 

THIS CAN’T BE LOVE 

Kaasa Theatre, Jubilee Auditorium, 

11455-87 Ave. 497-4395 

A salute to musical revenues, presented 

by the Leave It To Jane Theatre. 

Featuring songs by Harold Arlen, 

George Gershwin and Richard Rodgers. 

Runs Feb. 2-11 


LIVE COMEDY 


YUK YUK’S 

Bourbon St. WEM, 481-9857 
Thurs.-Sat. Jan, 25-27: Tony Krolo, 
Chris Quigley, Kevin McGrath 

COSBY | ‘OWN 
A Night of Laughs with Bill Cosby will be 
staged at the Northlands AgriCom on 
Thurs. Feb. 22, sponsored by the Royal 
Alexandra Foundation and Northlands 
Park. All proceeds go to perinatal 
research at Royal Alexandra Hospital 
Call 477-4723 















LITERARY 


AUDREY’S BOOKS LTD. 

10702 Jasper Ave. 423-3487 
Thurs. Jan. 25: Alberta poet and author 
Beth Goobie will read from her work of 
poetry, Scars of Light.2 


CENTENNIAL LIBRARY 

THEATRE 

7 Sir Winston Churchill Sq. 496-1891 
Wed. Jan. 31; Acclaimed Edmonton 
playwright Stewart LeMoine will read 
from his works and discuss factors con- 
tributing to the development of his plays. 


LATITUDE 53 GALLERY 

10137-104 St.468-2129 
Fri. Jan. 26: Writers in Residence Read, 
with Dr. Brandt, U of A, Fred Stenson, 
GMCC, Eunice Scarfe, women's pro- 
gram, Faculty of Extension, U of A 
Sponsored by Other Voices literary 
magazine.5 


ORLANDO BOOKS 

10640 Whyte Ave. 432-7633 
Fri. Jan. 26: Edmonton poet Sally Ito 
reads from her new book, Frogs in the 
Rainbarrel (book launch) 
Fri. Feb. 2: Edmontonian Katherine 
Downton talks about her recent experi- 
ences as a delegate to the fourth World 
Conference on Women, held in Beijing 
in 1995 


UNIVERSITY OF ALBERTA 

Humanities Centre L-3, 492-3093 
Thurs. Jan. 25: Authors Ann Linnea and 
Christina Baldwin host a lecture, slide 
show, discussion and book signing. The 
presentation will delve into the insights 
from Ann's 1,200-mile journey by kayak 
and Christina's development of Peer 
Spirit circle skills as a way to bring peo- 
ple into more meaningful interaction 
Sun. Jan. 28: Authors Ann Linnea and 
Christina Baldwin conduct a workshop 
Calling the Circle - a day's experience in 
a new community. 


FILMS 








we tore down the grave | 
foad to the Pay'n' Save. Donna 
neld the ten dollars by the 

Corner So it fiew in tne wind. 
She kept Sayin 
Cach of us! Anda penny for 
the rat!" | spent mine ona 


METRO CINEMA SOCIETY 
Screenings at Colin Low Theatre, 
Canada Place, 9700 Jasper Ave. 
Fri.-Sat. Jan. 26-27: 
Two films by Brazilian director Nelson 
Pereira dos Santos. Barren Lives 
(1963), How Tasty was My Little 
Frenchman (1971) 


~ BY L¥YNDA-BARRY 


* $3.33 for 





W. have made fresh roasted coffee our business. From 
importing the finest green beans to mastering the art of 
small batch roasting. Our local roastery produces some 


of the worlds finest coffees at price that 


can’t be beat 


Along with our gourmet and 

flavoured coffees our deli offers the new 
red pepper loaf or a broad line of fresh 
soup and sandwiches. But whatever you 
do, don’t miss our newest addition of 
mouth-watering bagels baked fresh daily - 
variety is the spice of life! 


At Java Jive - Taste The Difference! 


Ooh Awe. & 112 81 





— TUESDAY - 
KARAOKE NIGHT 
1/2 PRICE 
HIGHBALLS & 
COCKTAILS 
COME SING ALONG 


HAPPY HOUR 11-6 


DRAFT NIGHT 
79¢ GLASS 
1/2 PRICE PIZZA 
POOL TOURNAMENT 
STARTS 8:00 P.M. 
HAPPY HOUR 11-6 


- WEDNESDAY - 


WEDNESDAY NIGHT LOTTERY 
HALF PRICE HIGHBALLS 
& COCKTAILS 
JUGS OF DRAFT 
$5.25 ALL NIGHT 
BIKINI FASHION SHOWS 


LADIES' NIGHT 
FREE POOL FOR GUYS 
FREE ROSES FOR LADIES 
1/2 PRICE HIGHBALLS, 
COCKTAILS & BEER 8-10 
HOTTEST MALE REVUES IN 
NORTH AMERICA 










bought the Barnyard 
Is Set and Donna bought 
ints. We Stood In 

hind @ Mean man with 


Then Mrs. Dulaire Came running 
Into the Store with her finger 
at Donna and her movth 







HAPPY HOUR 11-6 


| __—FRIDAY- __| 
THE WEEKEND HOUSE 
PARTY BEGINS 
99¢ HIGHBALLS 
7:30-9:30 


HAPPY HOUR 11 









HAPPY HOUR 11-6 
a 
- SATURDAY - 
THE WEEKEND HOUSE 
PARTY CONTIN 
99¢ HIGHBALLS 
7:30-9:30 

HAPPY HOUR 11- 
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Call SEE Magazine at 428-9354. DEADLINE for listings is Tuesday at 3:00pm. SEE Fax Line: 428-9349, 





ARTIST TO ARTIST 
Need volunteers? 

y acting 
A,Y’ ? troupe? 
WH Place up to 

6 15 words 
ing your group is 

must be submitted in 

writing. 

The Boardwalk, #411, 
10310 - 102 Ave., 

Fax: 428-9349. 

E-Mail: 


ee Forming an 
“ 
FREE provid- 
not-for-profit. Free ads 
MAIL: See Magazine, 
Edmonton T5] 2X6 
seemail@tic.ab.ca 





PHOTOGRAPHY 


THE FUNKIEST 
PHOTOGRAPHY IN TOWN 
BACKLIGHT 
PRODUCTIONS 
commercial - portrait 
435-5542 or 986-4296 































FITNESS & HEALTH 


RESEARCH VOLUNTEERS 
wanted for Masters Degree 
research into personal health 
risk communication. Christina 
Lindsay 466-4907 


MOVING/HAULING 


DATING SERVICE, no comput- 
ers, just old fashioned match 
making. Call Martin 480-9474 


HOME/APT. FOR RENT 


RETRO 50's furnished apts. 
with all the fixins. Rents reason- 
able. Near NAIT & Royal Alex. 
479-1488 


MUSIC INSTRUCTION 


DRUM and Percussion lessons 
for all ages. Various styles 
included. For more info: Kevin 
433-0073 




















SINGING LESSONS provided 
by GMCC graduate. Includes 
breathing technique, ear train- 
ing, performance etc. $12/1/2 
hr. Wendy 465-2738. 


MUSICIANS AVAILABLE 


MALE VOCALIST seeking seri- 
ous original hard rock band. Call 
Dean at 662-2510 


LYRICIST SEEKS composer for 
CD PROJECT. Female singer 
Irene D. R&B or pop. Don 473- 
4812. 








EXPERIENCED A-circuit lead 
vocalist with some keyboards. 
Available for working part time 
band. Darren 481-8384 


GUITARIST SEEKING serious 
metal/ rock all original band 


Héartlines 
ee FREE Print AD © FREE Voice Greeting 
ee FREE Message Retrieval 


cai 1-900-451 “3466 — 


MUSICIANS AVAILABLE 












Looking for someone to jam 
with? 

“, Musicians 
looking 
for other 
“musicians 
Se rock, 
classical, 
alternative, jazz 
— place up to 
15 words FREE. 
Free ads must be 
submitted in writing. 

MAIL: SEE Magazine, #411, 
10310 - 102 Ave., 
Edmonton T5J 2X6 

FAX: 428-9349 

E-MAIL: seemail@tic.ab.ca 
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MUSICIANS WANTED. ~ MUSICIANS WANTED 


VOCALIST & GUITARIST 
require drummer & bassist for 
punk/rock band w/ liber- 
tarian/anarchist central theme. 
Contact Lucas 990-1338 


COMPOSER WANTED. We 
provide dedicated team, strong 
grooves w/bassline vocalist, lyri- 
cist, production studio, Ste- 
phanie 455-6950 


BASSISTS, lead vox, call 
a.s.a.f.p! Metalpunkoramavo- 
odoogroove band needs musi- 
cians! No drugs! No covers! 
454-7476 


College Band Unkle Munkee 
looking for Bass Player. Call 
439-7943 or 455-9748 


BASSIST/bassline keyboardist. 
Original music. Wide influences, 
creative freedom. Dave 466- 
6212, Dion 998-7181, Kevin 
449-1825 


AFRICAN DRUMMING work- 
shop. Master drummer David 
Thiaw. Pre-register evenings 
Jan. 30 beginner/intermediate 
Jan. 29 advanced 466-3195 


NEEDED - Female vocalist, gui- 
tarist & keyboard for Funk/Punk 
project. No covers. Dean 
477-9539 


P/T PROGRESSIVE/classic 
rock band needs high calibre, 
experienced drummer. 
Specialize Rush/U2 material. 
Jamie 469-7931 


SINGER, SONGWRITER, 
quitarist seeking drummer, 
bass, lead guitarist for serious 
original rock band. Kathleen 
426-7935 
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PLUS GST 
FOR 1 
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FEMALE lead vocalist seeking 
female lead guitarist to front 
serious original rock/pop band. 
Kathleen 426-7935 


STILL LOOKING for individuals 
for band. | am a singer/song- 
writer looking for guitar, bass, 
drums. 487-2075 


GUITARIST & DRUMMER need 
bassist & vocals for speedy 
band. Call Rob 473-1604 


LEAD RHYTHM guitarists with 
complete set looking for drum- 
mer. Rock, blues, groove influ- 
ences. 439-1261 Chad. 


BASSIST WANTED, Reggae, 
Hard-Rock. Mostly originals. No 
attitudes, control freaks. (Other 
freaks o.k.) Ben 439-0341 


BASS PLAYER wanted for 
Sanguine. Must be trippy, inven- 
tive, invigorating. Gear/B. Vox 
426-3409 Kris/Patrick 


-PSYCHICS: 
“eVOUR FUTURE, 


Amazingly accurate predictions 
by well known Astrologer - Palmist 
of Edmonton, Dr. A. Basu 
Only 
$20/Reading 
9920-63 Ave. 448-1295 


50% off with this Ad til Jan. 31, 96 


VOLUNTEERS 


SPARE BRAINS, local punk 
fanzine seeking contributions for 
issue #2, opinions, reviews, sto- 
ries, weirdstuff. Rob 963-2578 























Reach Edmonton and area with a SEE Classified Ad. 


~~ Classified 
ais Ad Order Form 


ONLY Place ad under 
this heading: 






ANGELA is my name pleasure 
is my game. Spanish brunette 
Escort 413-9082 


YOLANDE A classy lady who's 
got it all and more. Independent 
escort/ model 413-0290. 


STRESS, head & back ache. 
Outcall Massage. Licensed 
Masseur for m/f/c 9am-9pm, 7 
days 940-8336 


"Do you suffer with recurrent 
genital herpes? Would you like 
to participate in a research 
study? Participants are wanted 
for a confidential research study 
of a new topical medication for 
treatment of genital herpes. 
Please call the research office in 
the Division of Infectious 
Diseases at the University of 
Alberta at 492-6945 for details 
of this study. Participants will be 
reimbursed for their time and 
expenses necessary for their 
participation in this study." 


TINA 
Voluptuous Blond Escort. Pretty 
& young. Reasonable rates 910- 
9389. 


ATTRACTIVE MALE offers per- 
sonal photos. Write Brad: Box 
75, 10024-82 Ave. Edmonton, 
Ab. T6E 1Z3 
DEADLINE FOR 
CLASSIFIED ADS 
IS TUESDAY AT 


428-9354 







































Print your word ad clearly in the space provided. Charges are $5 for 
one form per issue. ($2 for capitals/bold. 20¢ per additional word). 
Prices do not include GST. 


Send or deliver complete form and payment to: 


SEE Classified, Box 263, St. Albert, AB. T8N 1N3 or phone: 
428-9354, FAX: 428-9349 


PLEASE PRINT YOUR AD CLEARLY HERE 
15 Word Limit - Print Only One Word In Each Space 














Also Appearing: 


Kristy Kramer 
Coco Chanel 


Vanessa Von 
Christina 





~ FREE PrintAD @ FREE Voice Greeting ® FREE Message Retrieval 





SEEKING WOMEN 


HEY, I’M SINGLE 
| am 26, single, funny and 
good looking. Looking for 
someone to start a friendship 
and go from there. Enjoy 
music, live bands, movies and 
talking one on one. Must be 
honest. BOX 11032 

LET’S HAVE TEA 
Adorable, young, mature man 
with lots to offer, on the shy 
side. Want to meet someone to 
share good times. Like to 
dance, camp, and other sports. 
Seeking attractive, young lady 


to spoil rotten. BOX 11033 





ni (Ee teats renew your ad or for customer service, call 1-800-803-9712 from 9 a.m. to 5 p.m. Monday through Friday. 


Call 1-900-451-3466 24 hrs. a day 


5'9", 170lbs. | keep fit by snow 
and water skiing and country 
and western dancing. Owns 
own business. Looking for 
slim, single and fit Asian or 
Hispanic woman. No children, 
but would like to have children. 
BOX 11034 


NOTHING AT HOME 
Semi attached, 30, 62”, 195 
pounds. Seeking discreet, inti- 
mate encounters with special 
someone. Legs, laughter and 
loving are some of my special 
interests. Let's connect for 
real. BOX 11031 
E.M.T. SEEKS PATIENT 

Single white male, 28, social 
drinker and smoker, enjoys 
classic rock and roll, the out- 


$2.19 per minute. You must be 18 or older. 


door life, financially and emo- 
tionally secure. Looking for 
slim female, 20 to 30, who 
enjoys the same. BOX 11029 


COUNTRY GENTLEMAN 
45 years young, divorced, no 
baggage, just my dog, light 
brown hair, blue eyes, 5'11”, 
174lbs. Enjoy travel, snowmo- 
biling, skiing, water sports, 
motorcycling, camping, fires 
with wine, long walks, most 
music. Entrepreneur, writer, 
builder, gregarious, caring, and 
considerate. BOX 11030 


EXTREMELY BUSY 
This 5'7", single white male, 
28. University graduate, finan- 
cially secure, non smoker, non 
drinker, with a variety of inter- 





ests. Looking for a petite, non 
smoking, non drinking, intelli- 
gent, financially secure, profes- 
sional white female who 
believes in respect and love. 
BOX 11027 


LET’S GET SERIOUS 
Single male, 53, no baggage, 
6'1", 195lbs., jack of all trades 
but master of many, and self 
employed. Seeking female, 40 
to 52, 5’4” or taller with good 
sense of humor, is adventur- 
ous, not shy, and likes doing a 
variety of things, | am a light 
smoker and social drinker. BOX 
11026 


FRIENDLY GIANT 
Good looking, single white 
male, 26, 6’6", blonde hair and 





blue eyes. Athletic, non smok- 
er, and light drinker. Enjoy 
dancing, dining out, movies, 
and more. BOX 11019 


ROMANTIC FOOL 
Handsome male, 24, is looking 
for woman, 18 to 28, to spoil 
and treat like a lady. | believe a 
lady should be cherished close 


to the heart. BOX 11025 


SINGLE SEXY MALE 
Single male. Looking for a 
lady, 18 to 35, of any race, for 
friendship and marriage. BOX 
11024 

THINK POSITIVE 
Single white male, 37, 6'3”, 
195ibs, brown hair and eyes, 
friendly, humorous. Enjoy 





playing guitar, music, working 
out. Seeking compatible single 
female, 25 to 35. Prefer non 
smoker and light drinker. BOX 
11023 


LET’S TALK 
| have long, blonde curly hair. 
Very active person, | also like 
quiet time, like to have fun and 
would like to have a special 
someone to have fun with. BOX 
11022 


SEEKS PETITE FEMALE 
Good looking, very athletic, 
affectionate male. Seek an 
attractive, affectionate, very 
petite female, preferably 5'1” or 
shorter, 100 pounds or less. 
Any ethnicity welcome. BOX 
11 








SEARCHING FOR YOU 
Single white male, 34, enjoys 
life, movies, sports, traveling, 
outings and more. In search of 
Chinese, Japanese, Korean and 
black ladies from around the 
world, 18 to 30. Will reply to 
all. BOX 11020 


MEN SEEKING MEN 


YOUNG GUY WANTED 

Bi male, slim 5’6", would like 
to meet younger male, under 
22, for good times. | enjoy 
videos, quiet times, cars and 
music. Would like to meet 
someone for possible friend- 
ship. BOX 11028 


‘the contents of, or replies to any personal advertisements; and such liability rests exclusively with the advertiser of, or respondent to, such advertisements. See Magazine may, in its sole discretion, change, reject or delete any personal advertisements which 
record a yoice greeting to accompany their ad. Ads without voice greetings may not appear in Heartlines. When you respond to a Heartlines ad, your phone bill will reflect a charge of $2.19 per minute, An ayerage 3 minute call costs $7.47. Respondents | 
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GOO GOO DOLLS eee 
THE SMASHING PUMPKINS 17” eS " 
VICTOR . 
CHRIS SHEPPARD | 2” 
jon Dance Floor . 


2CDs 
Alex Lifeson ..-- 
Destination 


A Boy Named Goo 
E - Mellon Collie & The... 


Featuring 


AU 


A limited edition” 
Lenny Kravitz 


Tr RRWALN = ‘bomber jacket wich 
an ; | a 1" 





